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"THE BEST GANGSTER MOVIE TO COME ALONG SINCE
'THE GODFATHER'.
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"A SPLENDIDLY CINEMATIC THUNDERBOLT! Bob Hoskins
is a squat, bull-necked monster so chilling he'd even send shivers
racing through 'Little Caesar!"- r,«> nuicy, COSMOPOLITAN MAGAZINE
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".HUGELY ENTERTAINING:'-VI««HC.-,,,N.V.TIMES "A GANGSTER
FILM IN THE CLASSIC OLD HOLLYWOOD MOLD OP
SHARP CRAFTSMANSHIP!'- Jack KrolUNEWSWF.EK MAGAZINE
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'****. NOTHING SHORT OF A MASTERPIECE.
Bob Hoskins makes Marlon Brando's 'Godfather' look like
Mr. Rodgers by comparison! - RMard Kr»dma .NKWHOUSENEWSPAPI
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HANDMADE FILMS FooM

BOB HOSKINS .̂  HELEN MIRREN
,'THE LONG GOOD FRIDAY'
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As was true of Chicago and New York, London was particularized for a
time by the cut of its gangsters. Although criminal gangs certainly were
afoot pre-World War II (e.g., the Gardstein Gang, Latvian cop killers
ultimately run to ground by the Metropolitan Police in the Siege of
Sidney Street), the number was likely not so great as imagined by
mystery writer Edgar Wallace. Gangsterism as a going concern really
began in London during the Second World War, when restrictions on
luxury items such as radio parts, rubber tires, cigarettes and nylons
beget the black market and the spiffy wideboys who, for the right price,
knew someone who knew someone. However reviled were these flash
profiteers for undermining the war effort, the image of the cockney "spiv"
with the velvet lapels and yellow shoes was tailor-made for cinema.
Such a posh cad was Stewart Granger in WATERLOO ROAD (1945), not
only shirking his national service but making time with the wife of
soldier John Mills; in BRIGHTON ROCK (1947), Richard Attenborough
was a natty funfair hooligan whose homicidal rages were but a warm-up
for the actor's creepy impersonation of London serial killer Reginald
Christie in 10 RILLINGTON PLACE (1970). While neither Howard's Clem
Morgan or Widmark's Harry Fabian were proper spivs (Fabian wasn't
even British), both characters betray an authorial belief that even
the disreputable are worthy of redemption providing their torment is
sufficiently Christ-like.

While there is nothing particularly Messianic about Harold Shand, the
Stepney tearaway turned global gangster played with fireplug ferocity
by Bob Hoskins in John Mackenzie's THE LONG GOOD FRIDAY (1979), it
bears noting that Harold's trial-by-fire commences on Good Friday,
celebrated in austerity by Roman Catholics in commemoration of
Christ's betrayal, death and resurrection. A product of Thatcherite
London, Harold Shand is the figurative offspring of the wartime spivs
and kid brother to the razor tie racketeers who ruled the roost in post-
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CHAPTER SELECTIONS

1. The Money [Main Titles]

2. Harold Shand

3. Victoria

4. The Party

5. Hands Across The Ocean

6. Bad News

7. The Bomb

8. Cutting The Grass

9. Narrow Escape

10. Serious Business

11. Charlie's Ultimatum

12. Alone With Jeff

13. Hanging With Harold

14. Breakdown

15. Putting It Together

16. Judas

17. Washing Away The Blood

18. Payback

I. The Last Ride

End Credits




