
Take‐Home F ina l  Exam 

Engl ish  6650/7650:  Cu lt  Te lev is ion  |  Dr .  Lavery    

Respond to   the  quer ies/prompts  be low with   fu l ly  deve loped,  ar t icu late ,  we l l  wr i t ten ,  
in formed  (c i te  ser ies  and  read ings)  essays   tota l ly  not   less   than  2 ,000  words .  

You  may  meet  your  word   l im it  by  answer ing  one  quest ion  or   two or   three  or  even  
ten .  Thus :  you  cou ld  answer  #6  with  1 ,250  words ;  #8  with  250  words ;  and  #10  with  
500  words ,  or   respond to  #3  with  2 ,000  words .  Any  combinat ion   i s  acceptab le .  

Th ink  o f  a l l   these  as  open‐ended " lead ing"  quest ions .  They  do  not  have  prefabr icated  
"correct"  answers .  

You  may  remember   that  my mot ivat ion   for   inc lud ing   th is  course   requ irement  was   to  
g ive  you  pract ice   in   these  k ind  of  exams.  S ince   th is   i s  a   take‐home,   in  order   to  
approx imate   the  cond i t ions  o f   t imed qua l i fy ing  and  comprehens ive  exams,   I  ask  
you—on the  honor  system—to spend on ly   four   to   f ive  hours   in   the  actua l  wr i t ing  o f  
th is  exam.   I  w i l l  assess   i t  accord ing ly ,  putt ing  my Grad ing‐a‐T imed‐P iece‐of ‐Wr i t ing  
Prescr ipt ion  Lenses  on .   (You  may  spend as  much   t ime as  you   l ike   in  preparat ion   for  
wr i t ing . )  

P lease  e ‐mai l  your  exam to  me by   the  end of   the  day,  May 6th  
(dav id . lavery@gmai l . com).  Put  a l l   your   responses   in   the  same  f i le  and  name  i t  w i th  
your   las t  name.  

 

1 .  Once  upon a   t ime,  cu l t   te lev is ion   ( indeed  cu l t  media  o f  any  k ind)  was  presumed  ( in  
keep ing  with   the  or ig ina l   re l ig ious  meaning  of   i t s  name)   to  have   l im ited  mass  
appea l—to  be  esoter ic   rather   than  exoter ic .   I s   th is   s t i l l   t rue?  

2 .  What  ob l igat ion  do   the  makers  o f  a  cu l t   ser ies  have   to   fans?  

3 .  What   ro le  do  performers  p lay   in   the  deve lopment/success  o f  a  cu l t   te lev is ion  
ser ies?  Does   the  presence  of  a   s tar  w i th  cu l t   s t reet  c red  or  a  cu l t  o f  persona l i ty  
guarantee  cu l t   s tatus?  

4 .  What   ro le  do  auteur   (Whedon,  Abrams,  Moore ,  Lynch ,  Kr ipke)  p lay   in   the  
deve lopment/success  o f  a  cu l t   te lev is ion  ser ies?  Does   the  presence  of  a  c reator  w ith  
cu l t   s t reet  c red  or  a  cu l t  o f  persona l i ty  guarantee  cu l t   s tatus?  

5 .  What   i s   the   re lat ionsh ip  o f  badness   (what  S teven  Duckworth  ca l l s   “ the  sheer  
c rapp iness  o f   the  ser ies  and   the  crapp iness   i t  a t t r ibutes   to   the  un iverse”   in  h is  essay  
on  Blake 's  7 )  and  cu l t   tv?  

6 .  What   ro le  does  genre  hybr id i ty/genre  bending  p lay   in  cu l t   te lev is ion  s tatus?  

7 .  Does  “br i l l iant  but  cance l led”  s tatus   ( the  name of  a  webs i te  on   the  sub ject )  
actua l ly  enhance  cu l thood?   I s   i t  poss ib le   for  a   te lev is ion  show to  ga in  cu l t   s tatus  
la rge ly   through  nosta lg ia?  

8 .  Why  i s   the   fantast ic ,   the  “ le f t  o f   rea l”   ( J .   J .  Abrams’   term) ,   such  a   fer t i le  ground 
for  cu l t   te lev is ion?  

9 .  Does  cu l t   te lev is ion  exh ib i t  a  un ique  approach   to  character   investment?  

10 .  Are  “B .Y .O  subtext”  shows  ( Joss  Whedon’s  phrase)   ipso   facto  cu l t   shows?  Why or  
why  not?  

11 .  What   ro le  do  se l f ‐ re ferent ia l ly  and/or   in tertextua l i ty  and/or  metaxtextua l i ty  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and/or  ser ia l i ty  p lay   in  cu l t   te lev is ion?   [You may cons ider  a l l  o f   these ,  one  of   them,  
or  any  combinat ion  of   them.]  

12.   I s   i t   s t i l l   t rue   that  your  s tandard   i ssue   te lev is ion  cu l t  work ,   in  keep ing  with   the  
t rad i t ion ,  “ represents  a  d is rupt ive   rather   than  a  conservat ive   force”?   (Bruce  Kawin—
with  cu l t  mov ies   in  mind) .  

13 .  Compare/contrast  cu l t   te lev is ion  and  cu l t   f i lm.  

14 .  D iscuss   the  e f fect  o f   the  emergence  of  mult ip le  p lat forms   for   te lev is ion  v iewing  
( ITunes ,  Hu lu/Fancast ,  webcasts ,  DVDS,  etc . )  on   the  nature  of  cu l t   te lev is ion?  

15 .  Accord ing   to   Jones  and  Peartson,  “Cu l t   te lev is ion ’s   imag inary  un iverses  support  
an   inexhaust ib le   range  of  narrat ive  poss ib i l i t ies ,   inv i t ing ,   support ing  and  reward ing  
c lose   textua l  ana lys i s ,   in terpretat ion ,  and   invent ive   re formulat ions .”  Why  i s   th is   the  
case?  

16 .  Why has  cu l t   te lev is ion  come to  be  d is t ingu ished  by   i t s  “hyperd ieges is” :   ” the  
creat ion  of  a  vast  and  deta i led  narrat ive  space ,  on ly  a   f ract ion  of  which   i s  ever  
d i rect ly   seen  or  encountered  with in   the   text   .   .   . ”   (Matt  H i l l s ,  Fan  Cu l tures  137) .  

17 .  Are  Umberto  Eco ’s  character i s t ics  o f  a  cu l t   f i lm   (or ig ina l ly   formulated   in  an  essay  
on  Casab lanca )  appl icab le   to  cu l t   te lev is ion?   (See  s l ides  7 ‐12  of   th is  Power  Po int :  
h t tp ://dav id lavery .net/Courses/Cu l t_TV/Power_Points/The_Cult .ppt ;  Eco ’s  essay   i s  
a l so  ava i lab le  on   the  Resource  DVD.)  


