Take-Home Final Exam
English 3370, Modern American Poetry, Fall 2009 | Dr. Lavery 
Answer any TWO of the questions below. Respond with two fully developed, articulate, well written, grammatically correct essays of at least 750 words each. Please e-mail it to me by noon, December 16th (david.lavery@gmail.com). Put both essays in the same file and name it with your last name.

Think of all these questions as open-ended "leading" questions. I do not, as is typical in essay exams ("Please explain the political, economic, sociological, and historical causes and effects of The New Deal in 20,000 words or less"), know the answers in advance. These questions do not have prefabricated "correct" answers. In reading and evaluating them, I will be judging how well you set about attempting to answer them as much as I will their equivalence to some idealized model. Try to make any case you set out to make convincing and imaginative. Write well, cite examples from poems, and convince me you have learned something, and you will be rewarded with a good grade.
1. We have read several women poets this semester, including Emily Dickinson, Muriel Rukeyser, Gwendolyn Brooks, Edna St. Vincent Millay, Sara Teasdale, Marianne Moore, Sylvia Plath, Anne Sexton, Mary Oliver, Elizabeth Bishop. Write an essay arguing for or against the distinctiveness of poetry by women.

2. In the Voices and Visions film on Robert Frost, the poet announces his desire to be one of the poets who “wish to be understood.” In an essay argue that other poets we have read (at least three) should be included in the poets who “wish to be understood” category. Why?
3. In an “ars poetica” poem, a poet takes as his/her subject the nature of poetry. Compare/contrast three examples of ars poeticas. (Possible subjects: “This Was a Poet” (Dickinson), “Poetry” (Moore), “Ars Poetica” (MacLeish), “Walking the Dog” (Nemerov), “Dog Sleeping on My Feet” (Dickey), “To the One of Fictive Music” (Stevens), “How Poetry Comes to Me” and “What You Should Know to be a Poet” (Snyder), “When I Met My Muse” (Stafford).

4. Compare/contrast the contemporaneous New York School of Poets and the Beat Movement.
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You are a Martian Anthropologist who finds in the buried remains of a Tennessee university, in a professor’s office, Cary Nelson’s Anthology of Modern American Poetry. You have been asked to produce a report defining for your superiors what this thing called poetry is, based solely on the evidence at your disposal. Write that report.

6. Since the Romantics, “imagination” has been a “god word” (Stephen Pepper) for poets. In an essay consider what the word has meant to the poets we have read this term.

7. At least since the Romantics, “nature” has been one of poetry’s great subject. Consider how our poets have dealt with nature. (Our “nature poets” might include Gary Snyder, William Stafford, Mary Oliver, Robinson Jeffers . . .)
8. In “confessional poetry” the author is (often shockingly) candid about his/her own life. Consider at least three poems that might be labeled as confessional.

9. Consider (define/describe/account for/outline the nature of) either the prose poem (examples include Rukeyser’s “Myth,” Snyder’s “Long Hair,” O’Hara’s “Personism”) or the found poem (Williams’ “This is Just to Say,” Nemerov’s “Found Poem,” numerous poems by Marianne Moore).

10. Age is a poignant (at least to your professor) subject for poets. Consider at least three “geriatric” poems. Possible choices include “Final Soliloquy of the Interior Paramour” and “Planet on the Table” (Stevens); “Asphodel That Greeny Flower” (Williams); “After Apple-Picking” (Frost). (If you choose this one, you may not write on the next topic.)

11. Death is one of poetry’s great subjects. Write an essay in which you consider at least three poems we have read concerned with death. (If you choose this one, you may not write on the previous topic.)

