
 

 

Foreword: Buffy  Goes Dark 

 

In   the  summer  of  2003,  on ly   two months  a f ter  Buffy   the  Vampire  S layer  had 

a i red   i t s   f ina l  ep isode   in   the  Uni ted  States ,  Rhonda  Wi lcox  and   I   t rave led   to  Austra l ia  

to  speak  on  BtVS   in  Ade la ide  and  Melbourne.  At  “Stak ing  a  C la im:  Exp lor ing   the  

G loba l  Reach  of  Buffy”  at   the  Univers i ty  o f  South  Austra l ia ,  we  exper ienced   f i r s t  hand  

to  what  extent   Joss  Whedon’s  c reat ion  had  

become a  wor ld ‐wide ,  mult i ‐hemispher ic  

phenomenon  (and   th is  was  back   in   the  day  

before  books   in   I ta l ian  on  Buffy  and a  

conference—“Buffy  Hereafter :  F rom the  

Whedonverse   to   the  Whedonesque”—in  

I s tanbul ! ) .    

As  we gave  our   ta lks ,  we  needed to  

be  extra ‐caut ious  w ith  spo i lers  as  we gave  

our   ta lks ,   for  “Empty  P lace ,”  “Touched,”  

“End  of  Days ,”  “Chosen”  had  not  yet  a i red  

down under ,  and   th is  was  an  aud ience   that  

d id  not  want   to  be  spo i led .   (A  “spo i ler  

whore”  myse l f ,   I  had   found PDFs  o f   the  

scr ipts  o f   the   last   f ive  ep isodes   in  my  in ‐box  

pr ior   to   the i r  a i r ing   in  US . )  We announced  

spo i ler  warn ings  emphat ica l ly  dur ing  our  

ta lks ,  and   the   resu l t  on  more   than  one  occas ion  was  a  mass  exodus  of  our  aud ience ,  

hands  c lamped over  ears ,   runn ing   f rom the  aud i tor ium.  

On  the   last  days  o f  “Stak ing”   the   ind iv idua l  who had  programmed Buffy   for  

Austra l ian   te lev is ion   (where   i t   ran   la te   in   the  even ing  and  garnered  a  substant ia l ly  

la rger  market  share   than   in   the  US)  generous ly  o f fered   to  send   for   the   f ina l  ep isodes  

so   that  everyone  might  exper ience  what  Rhonda  Wi lcox  and   I  a l ready  had:   the  end  of  

Buffy .  That  even ing  we sat   in  an  aud i tor ium and  watched  over   four  hours  o f  Buffy   in  

a  way   te lev is ion   i s  a lmost  never  exper ienced:  on  a  b ig  screen  with  a  c rowd.  As   the  

scythe  was  secured,  Ange l  came to   the   rescue,  Ca leb  sp l i t ,  Dawn was  s low on   the  up‐

take  concern ing  p ierced   tongues ,  a  young  g i r l   faced  a  p i tcher  w ith   t rue   fear lessness ,  

Anya  and  Sp ike  d ied ,  Sunnyda le  cratered ,  and  Buf fy  saved   the  wor ld—again ,  we  

found ourse lves  somet imes  watch ing   the  watchers  as  much  as   the  screen.  We knew 



The Collected Works of David Lavery 2 
 

 

what  would  come next ;  we  d idn ’ t  know how they  would   react .  And   then,  a t   las t ,   i t  

was  over ,  and  more   than  a   few tears  were  shed  at   the  s ight  o f   that   s l ight   smi le  

break ing  out  on  Buf fy  Summers ’   face ,  c ry ing   insp i red  not   just  by  an  end ing  worthy  of  

a  great   te lev is ion  ser ies  but  by   the  shock ing   rea l i zat ion   that  Buffy   the  Vampire  S layer  

had come to  end.  

We d id  not  know then   that ,   in  2007,   there  would  be  a  Season  E ight ,  a t   least   in  

comic  book   form,   to  part ia l ly  p lacate  us .  But  we had  a l ready  begun  to  grasp  yet  

another  way   in  which  Buffy  would  cont inue   to  ex is t :   the  unprecedented  wave  of  

scho lar ly  and  cr i t i ca l  wr i t ing  about   the  show,  aka  Buffy  Stud ies ,  a  phenomenon 

recent ly  assessed  by  Rhonda  Wi lcox , 1  that  would  keep   the  ser ies  v ibrant ly   in  our  

minds  and   imag inat ions   for  a   long   t ime to  come.  

With  over   twenty  books  and  hundreds  o f  essays  on  Buffy  now  in  pr int ,   i t  

remains  neverthe less  c lear   that   there   i s   s t i l l  much   to  be  done,  and   the  wonderfu l ly  

d iverse  and   ins ight fu l  essays   in   th is  book  a l low us   to  check  of f   severa l   i tems   f rom the  

Buffy  Stud ies  “To  Do”   l i s t :  

 

To do:   Contr ibut ions   in  At  S ixes  and  

Sevens :  

 

carefu l  examinat ions  o f   the  somet imes  

underest imated  contr ibutors  o f   Joss  

Whedon’s  co l laborators  

Perry ’s  essay  on  Mart i  Noxon  and  

Koc iemba’s  on   Jane  Espenson    

√  

more  s tud ies  o f  major  and  minor  BtVS  

characters  

Ryan  on  Tara ,   the  Shu l l s  on  Andrew  √  

invest igat ions   in to   the  narrato logy  of   the  

Buf fyverse  

the  wide‐rang ing  essays  o f  Adams,  

Er ickson  and  Lemberg ,  and  Wi lcox  

√  

examinat ions  o f   s ing le  seasons  o f  Buffy ,  

cons idered   in   the i r  ent i rety  

the  ambit ious  essays  o f  Curry ,  

Rambo,  Hawkins ,  and  South  

√  

 

In  a   sense ,  o f  course ,   the  ent i re  book  you  are  about   to   read   i s   “seasona l”  c r i t i c i sm,  

const i tut ing  as   i t  does  a  mult i ‐ faceted   look  at   two of  Buffy ’s  most  controvers ia l  

years .  The   last  words  o f  BtVS  were  a  quest ion   (Dawn’s  “What  are  you  gonna  do  

now?”) ,  and  6  and  7  provoked  many  more:  D id  Buffy  change   in   the  UPN years?  D id  

Buffy  dec l ine  as  Whedon’s   invo lvement   in   the  ser ies  d imin ished?  D id  Buffy  end at   the  

                                            
1  “ In   `The  Demon Sect ion  of   the  Card  Cata logue ' :  Buf fy  S tud ies  and  Te lev is ion  

Stud ies .”  Cr i t i ca l  S tud ies   in  Te lev is ion  Vol .  1 ,  No.  1   (2006) :  37‐48 .  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r ight   t ime?  Was   the  Tro ika  as  “nemeseses”  a  mistake?  Was   the  k i l l ing  o f  Tara  an  act  

o f  bad   fa i th?  These  are  some of   the  many  quest ions   th is  book  pursues .  

These  essays  are  by  newcomers   to  Buffy  Stud ies  and  “seasoned”  veterans ,  by  

Mr.  Po inty  Award  winners ,   the  annua l  award   for   the  best  Buffy  scho larsh ip   (Adams,  

Wi lcox ,  Koc iemba)  and   the  authors  and  ed i tors  o f   severa l  books   (Adams,  South ,  

Wi lcox ,  Edwards) ,  by  ph i losophy,   re l ig ion ,  and  Eng l i sh  professors ,  g raduate  s tudents ,  

and   independent  scho lars   ( the   f ie ld  has  a lways   insp i red  a  complex ,   in terd isc ip l inary  

demographic ) .  G len  Creeber  made the  case   recent ly   for   the  ed i ted  co l lect ion  as   the  

natura l  c r i t i ca l  venue   for  cons iderat ion  of  complex ,  many‐vo iced   te lev is ion  ser ies—

quintessent ia l  examples  o f  Bakht in ’s  d ia log ism  in  act ion . 2 The  many  vo ices  o f  At  S ixes  

and  Sevens  wonderfu l ly  conf i rms  h is  argument  o f fer ing  us  mult ip le   takes  on  what  

may  be   the  most  po lysemic   te lev is ion   text  o f   them a l l .  

To  read   these  pages ,  o f  course ,   i s   to   reco l lect   in   t ranqui l i ty   the  powerfu l  

emot ions  we  fe l t  when we were  at   s ixes  and  sevens   in   rea l   t ime,  exper ienc ing  a  k ind  

of  c r i t i ca l  pathos   in  which  Buffy  ends  a l l  over  aga in .  But   then,   thanks   to  DVDs,   thanks  

to  books   l ike   th is   (and  more  yet  come) ,  Buffy  wi l l  never  d ie   (even   i f  Buf fy  d id  d ie  

tw ice) .  

 

 

                                            
2  “The   Joy  o f  Text?  Te lev is ion  and  Textua l  Ana lys i s .”  Cr i t i ca l  S tud ies   in  

Te lev is ion  1.1   (Spr ing  2006) :  81‐88 .  


