
Fatal Environment: Buffy the Vampire Slayer  and 

American Culture 

Stak ing  a  C la im:  Exp lor ing   the  G lobal  Reach  of  Buffy  

 

On ly   t ru ly   rad i ca l   a l te ra t ions  o f   the   images  o f  hero  and  un iverse  e f fec t  

s i gn i f i cant   changes  a t   the  nar ra t i ve   s t ruc tura l   l eve l  o f   the  myth ,   fo r   such  

changes   (by  de f in i t ion )   re f lec t  a   fundamenta l   a l te ra t ion  o f   the   cu l tu re ’ s  

concept ion  o f   the   re la t ionsh ip  o f  man   to   the  un iverse ,   a   revo lu t ion   in  wor ld  

v iew ,   cosmo logy ,  h i s to r i ca l   and  mora l   theory ,   and   se l f ‐ concept .  Hence   such  

changes  may  be   seen  as  mark ing   the  po in t  a t  wh ich  a  new  epoch  o f   cu l tu ra l  

h i s to ry  o r  perhaps  even  a  new  cu l tu re   can  be   sa id   to  beg in .  

R i chard  S lo tk in ,  Regenerat ion  Through  V io lence   ( 9 )  

 

In  a   recent   la rge ly  negat ive   rev iew  in  The  V i l lage  Vo ice  of   J im  South ’s  Buffy  and  

Ph i losophy:  Fear  and  Loath ing   in  Sunnyda le ,   the  a lways  provocat ive  Amer ican  cr i t i c  

Howard  Hampton  draws  on  D .  H .  Lawrence’s  Stud ies   in  C lass ic  Amer ican  L i terature   in  

order   to   read  Buffy .  “ I t ' s  easy   to  see  Buffy   in  Lawrenc ian   terms,”  Hampton  suggests ,  

even  as   i t s   females‐on‐top  end‐of ‐ the‐wor ldv iew re lent less ly   inverts  

[Lawrence’s ]  dour  male  chauv in ism and   turns  h is  apoca lypt ic  apoplexy  on   i t s  

purp le  head.   (Amus ing ly ,   too ,  her  gener ic  Ca l i forn ia  hometown  i s  chron ica l ly  

awash   in   fug i t ives   f rom Old  Eng land  and   I re land,   s towaways   f rom the  18th  or  

19th  centur ies ,   s louch ing   toward  Sunnyda le   to  be   reborn   in  Mal l ‐Amer ica . )   I t  

was  v i r tua l ly  predest inated   that   the   f inest   s ing le  ep isode  of   th is  absurd ,   se l f ‐

d iv ided,  ut ter ly  mad Amer ican  c lass ic—as   i f   for  Lawrence   there  cou ld  be  any  

other  k ind—would  be   t i t led  "The  Body."  That   i s  where   th is  nove l i s t ic  TV  

ser ies '  acute ,  D .H .L . ‐ i sh  "sp i r i t  o f  p lace"   i s  abso lute ly   rooted,   in   the   f lesh  of  

an  und iscovered  country ,   in   the  phys ica l ' s  knock‐down drag‐out ,   love/hate  

a f fa i r  w i th   the  sou l ,   l i fe   inst inct  and  death  wish  comming l ing  as   t ida l  poo ls   in  

the  supposed ly  metaphor ic  He l lmouth 's   tooth‐and‐maw war  zone.  

Hampton’s  coup l ing  o f  Lawrence  and  Buffy—a  pa i r ing  which  suggests   that  c r i t i cs ,  

too ,  en joy  S lash ing  as  much  as   fanf ic  authors—seemed  l ike  a  natura l  p lace   for  me to  

beg in  my ta lk  here   today .  For  we a l l   share  an   interest   in  Buffy ,  of  course ;  Lawrence  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himse l f ,   forever   the  wanderer  adr i f t   f rom h is  nat ive  Eng land,  was  at  one   t ime 

obsessed  with  both  my nat ive   land   (where  he   i s  bur ied)  and   that  other   former  Br i t i sh  

co lony  where  we meet   today) ;  and  Hampton  ra ises  a  quest ion  not  o f ten  cons idered  

as  yet   in   the  burgeoning   f ie ld  o f  Buffy   S tud ies , 1  the   top ic  o f  my own ta lk   las t  week  at  

Son ic  Synerg ies :   just  how Amer ican   i s  Buffy   the  Vampire  S layer?   2 

 

We se ldom remember   that   te lev is ion  ser ies  a re  products  o f  a  p lace  and  a   t ime.  Twin  

Peaks ,   for  example ,  was,   l i ke   i t  or  not ,  a  phenomenon of   the   f i r s t  Bush  

admin is t rat ion ,  The  X‐F i les  a  C l inton‐era  cu l tura l  a r t i fact .  When “Welcome to   the  

He l lmouth ,”   the   f i r s t  ep isode  of  Buffy   the  Vampire  S layer ,  debuted  on  March  10 th ,  

1997,  Pres ident  C l in ton  was  s t i l l   in   the  White  House  and  had  not  yet  met  Monica .  The  

month  before  O.   J .  S impson  was   found  l iab le   for   the  murders  o f  h is  w i fe  and  Ron  

Goldman  in  a  c iv i l   su i t .  That  same month   the  Heaven’s  Gate  cu l t  committed  mass  

su ic ide .  On ly   two weeks  before   the  second season  of  Buffy  began  on  September  15 th ,  

1997,  Pr incess  D iana  was  k i l led   in  a  car  acc ident   in  Par i s .  The  same month   ( January  

1998)   that  Buf fy  had  sex   for   the   f i r s t   t ime with  Ange l ,   the  per fect  moment   that  

resu l ted   t ransforming  h im  into   the  sou l less  Ange lus ,  B i l l  C l in ton   ins i s ted   in  pub l ic  

that  he  “d id  not  have  sex  w ith   that  woman.”   In   the  same month ,   January  1999,   that  

Buf fy   lost  her  powers   in  a  Watcher ’s  Counc i l   test  o f  The  S layer  on  her  18 th  b i r thday ,  

the  Euro  was  born .  A lmost  s imultaneous ly  w ith   the   invas ion  of  Sunnyda le  by  The  

Gent leman  in  November ,  1999,  US   Judge  Thomas  Penf ie ld   Jackson  ru led   that  

Microsoft  Corporat ion   i s  a  monopoly  and  has  w ie lded   i t s  power   to  s t i f le  compet i t ion .  

About   the   t ime that  Dracu la  v i s i ted  Sunnyda le   in  September   the  2000  Summer  

O lympics  came to  an  end   in  Sydney  Austra l ia .  A lmost  s imultaneous ly  w ith  Buf fy ’s  

death   in  ”The  G i f t”  on  May  22 ,  2001,  T imothy  McVeigh ,   the  Amer ican   terror i s t  who 

had  bombed the  Murrah  Federa l  Bu i ld ing   in  Ok lahoma C i ty ,  was  scheduled   for  

execut ion  by   lega l   in ject ion ,  but   the  execut ion  was  postponed unt i l   June  11 .  On ly  

three  weeks   le tha l   in ject ion ,  Buf fy  was  brought  back   f rom the  grave  on  October  1 ,  

2001,  h igh‐ jacked  747s  crashed   into   the  Wor ld  Trade  Center   in  New York ,  destroy ing  

both   towers  and  k i l l ing   thousands .  As   the  war  w ith  The  F i rs t  moved   into   i t s   f ina l  

s tages ,  cu lminat ing   in   the  Batt le  o f  Sunnyda le  H igh  on  May  20 th ,  2003,   the  Uni ted  

States  and  a  smal l   “Coa l i t ion  of   the  Wi l l ing”   invaded   I raq  and  deposed  Saddam 

Husse in .  

In  Tokyo‐Ga ,  a  1985  documentary   t r ibute   to   the  great   Japanese  auteur  Ozu ,  

d i rector  Wim Wenders  pays  a  v i s i t   to  a   te lev is ion  assembly   l ine .  The  German 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expatr ia te   f i lmmaker ,  hav ing   just   f in i shed  a   long  so journ   in   the  Uni ted  States ,  muses  

on   Japan’s   then  complete  dominance  of   the   industry .   “The   Japanese ,”  he  observes ,  

“make  a l l   the  TVs ,  but   the  Amer icans  make  a l l   the   images .”  Now,   in   the  21 s t  Century ,  

the   Japanese  no   longer  have  a  monopoly  on   te lev is ion  product ion ,  but  Amer ican  

images  cont inue   to  empower ,  a l l  over  our  “ J ihad  vs .  MacWor ld”  p lanet ,  our  cu l tura l  

imper ia l i sm.  A long  with  weaponry ,  popular  cu l ture   remains  our  most   important  

product .  The  144  ep isodes   (5760  minutes ,  96  hours )  o f  Buffy   the  Vampire  S layer  are  

now a  permanent  contr ibutor   to  my nat ion ’s  hegemonic  PC  exports .  But   to  what  

degree   i s  Buffy  an  Amer ican  product?  Wi l l iam  I rwin  Thompson ca l l s   the  per iod   in  

which  we  l ive  “ the  Los  Ange l i zat ion  of  p lanet  earth”   (At   the  Edge  of  H is tory ) .   I s   i t   the  

Sunnyda le izat ion  as  wel l?  

That  Buffy   i s  an   internat iona l  phenomenon  i s  beyond doubt .  Obsessed  

Japanese  Twin  Peaks  devotees  he lped  decrease  Amer ica ’s   t rade  def ic i t  by   journey ing  

to   the  States   to  see  where  Laura  Pa lmer ’s  body  had  washed  up  on   the  shore  of  a  

lake ,  “wrapped  in  p last ic ,”   to  eat   in   the  Double  R  D iner ,   to  s tay  at   the  Great  

Northern  Hote l .  To   the  best  o f  my knowledge,  no   t rave l  agents   i s  yet  organ iz ing   tours  

o f   the  He l lmouth ,  but   the  g loba l   reach  of  Buffy   i s  not   in  quest ion .  That  we are  

gathered  here   in  Ade la ide ,  Austra l ia   to   ta lk   ser ious ly  about  an  Amer ican   te lev is ion  

show with  a  smirkab le  name test i f ies   to   i t s  prominence,  as  d id   the  overwhelming  

interest   the  conveners  o f  B lood,  Text  and  Fears :  Read ing  Around Buffy   the  Vampire  

S layer   in  Norwich ,  Eng land  exper ienced   last   fa l l ,  as  does   the  over   two hundred  and  

f i f ty  pub l i shed  essays  and  over  a  dozen  pub l i shed  or   in ‐deve lopment  books ,  as  do   the  

hundreds  o f   fan  webs i tes ,  as  does  a  p lethora  of   fan   f i c .  Buffy   i s  a  phenomenon  for  

both   fans  and  scho lars   in   the  UK and  New Zea land,  Germany  and  France ,  Sweden,  

Canada,  and   I ta ly .  

And  yet   the  wider  wor ld   in trudes   into   the   re lat ive ly  c losed,   re lat ive ly  

i so lat ion is t  Buf fyverse  on ly   in f requent ly ,  and  when  i t  does   i t  a lmost  a lways  s ign i f ies  

t roub le   for   the  Scooby  Gang.  Those  Afr ican  hyenas   in   the  Sunnyda le  Zoo   (“The  Pack”)  

can   t ranspossess   (w ith   the  co l laborat ion  of  a   zookeeper) .  When an  exchange  s tudent ,  

Ampata ,  arr ives   f rom Lat in  Amer ica   in  “ Inca  Mummy Gir l , ”   she   turns  out   to  be  a   l i fe ‐

force‐ feed ing  anc ient  mummy.  The  Br i t i sh   Invas ion  of  Sp ike  and  Drus i l la   in  “School  

Hard”—“Me and  Dru ,  we 're  movin '   in .”—introduces  us   to   two of   the  ser ies ’  most  

ingen ious  v i l la ins .  When  Joyce  Summers  hangs  an  Afr ican   t r iba l  mask  on   the  wal l  a t  

1630  Reve l lo  Dr ive   in  “Dead  Man’s  Party ,”   i t   leads   to  a  p lague  of   zombie  humans  and  

cats .  The  arr iva l  o f  Gypsy  unc le  Enyos   ( in  “Surpr ise” )  does  not  bode  wel l   for   the   fate  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of   Jenny  Ca l lendar .  The  demon who ushers   in  chaos  and  br ings  about   the   founding  of  

MOO  in  “G ingerbread”   i s  European   in  or ig in ,  as  are  h is   fa i ry   ta le  min ions  Hanse l  and  

Grete l .  Dracu la  v i s i t s  Sunnyda le   to  meet   the   famous  Buf fy   (“Why e lse  would   I   come 

here? ,”  he  asks .   “For   the  sun?”)  and  d is rupts   the  Scooby  Gang  unt i l   “Eurotrashed”  by  

Buf fy .  When,  a t   the  very  beg inn ing  of  Season  Seven,  an  estab l i sh ing  shot   ident i f ies  

the   loca le  as  “ I s tanbul ,”  we   just  know that  noth ing  good  can  come of   such  an  exot ic ,  

un‐Amer ican  p lace ,  and  our   fears  are  conf i rmed when we witness  a  S IT  murdered  by  

a  Br inger .  Buffy  neverthe less   remains  d is t inct ly  Amer ican .  Though  hard ly  

xenophobic—the Buf fyverse   i s ,  a f ter  a l l ,   fu l l  o f  “a l iens”  some of  whom become 

“usefu l  members  o f   soc iety”—it  does   f ly  an  Amer ican   f lag .  A l low me to  count   the  

ways .  

We know we are   in  Amer ica  when Buffy   reca l l s  Gertrude  Ste in ’s   famous  

character izat ion  of  her  nat ive   land’s  p lace lessness . 3  In  “Pr imeva l ,”  Wi l low  ( in  

computer  hacker  mode)  and  Buf fy   inspect   the  b lue  pr ints   for  The   In i t ia t ive   in  search  

of  Adam’s  headquarters   [show c l ip] :  

 

Wil low:  Done.  Ho ld  on .  Accord ing   to   th is ,   there 's  a i r  ducts  and  e lectr ica l  

conduits   (cut   to   the  screen)  a l l   runn ing   into   there .  

Buffy :   So?  

Wil low:   So ,   there 's  no   there   there .  Look .  

 

We know we are   in  Amer ica  when Buffy  borrows   f rom,   re ferences ,  quotes  

d is t inct ly  Amer ican   f i lm  and  Amer ican   formulae .  When “Ted”   reca l l s  The  Stepford  

Wives   (1975) ,  or  “Dead  Man’s  Party”  br ings   to  mind  Night  o f   the  L iv ing  Dead   (1968) ,  

or  “The  Zeppo”   takes   i t s  name  f rom the   l i t t le  known  fourth  Marx  Brother ;  or  

“Rest less”  br i l l iant ly  parod ies  Apoca lypse  Now  (Xander  as  Capta in  Wi l la rd ;  Pr inc ipa l  

Snyder  as  Co lone l  Kurtz ) ,  or  “Once  More  with  Fee l ing”  evokes  a  whole  s lew of  

Ho l lywood and  Broadway   (Sondheim)  mus ica ls ;  or  “Barga in ing”  demonizes  The  Wi ld  

One   (1953)  

Be ing  Amer ican ,  Buffy ,  o f  course ,  goes   to   the  mal l ,   for  noth ing   i s  more  

Amer ican   than  “ the  mal l ing  o f  Amer ica”   [ i f  poss ib le  show webs ite] .   I t   i s  a t   the  mal l  

that  Buf fy  batt les  Ly le  Gorch   in   the  bowels  o f  a   shopping  center   in  “Bad  Eggs” ;   i t   i s  a t  

the  mal l  where  Buf fy  w ie lds  her  borrowed rocket   launcher  and  destroys  “B ig  B lue ,”  

aka  The   Judge   in  “ Innocence”   [show c l ip] :  

Cut   to   the   Judge.  He   takes  a  coup le  o f   s teps  down.  A  customer  squeezes  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by  Ange lus  and  heads  down the  s ta i rs  branch ing   to   the   le f t .  A  young    

coup le  comes  up  on   the   r ight .  The   Judge  extends  h is  arms,  and  h is  energy    

a rcs  out   to  and   through   them.  Cut   to  a  shot  o f   the  s ta i rs   f rom the    

re f reshment  s tand.  The   Judge 's  energy  arcs   through  everyone   in   the  area .    

They  a l l   f reeze  where   they  s tand.  Cut   to   the   Judge.  He  smi les  w ide ly .    

Ange lus  and  Drus i l la  en joy   the  show.  

Drus i l la :     (bounc ing  with  g lee)  Oh,  goody!  

Suddenly  a  c rossbow bo l t  h i ts   the   Judge   in   the  chest  and  breaks  h is    

concentrat ion .  The  arcs  o f  energy  d isappear ,  and   the  people  are  a l l    

dazed.  The   Judge  grabs  at   the  bo l t  and  pu l l s   i t   f rom h is  chest .  

Judge:    Who dares?  

Ange lus  and  Drus i l la   look  over  at   the   re freshment  s tand.  Cut   to   the    

s tand.  The  camera  pans  up   f rom the   f loor ,  past  Wi l low,  Oz ,  G i les  and    

Corde l ia ,  past  Xander  open ing   the  crate  and  up   to  Buf fy  s tand ing  on   top ,    

ho ld ing   the  crossbow.  

Buf fy :    Th ink   I  got  h is  a t tent ion .  

Judge:    You 're  a   foo l .   ( cut   to  h im)  No  weapon  forged  can  s top  me.  

Buf fy :     ( cut   to  her )   ( lowers   the  bow)  That  was   then.  

 

Xander  hands  her   the  weapon  f rom the  box ,  and  she   ra ises   the  ant i ‐ tank    

rocket   launcher   to  her  shou lder .  

Buf fy :    Th is   i s  now.  

She  powers   i t  on .  Ange lus  and  Drus i l la  exchange  a   look .  Buf fy  sets  her    

s ights  and  opens   the   t r igger  guard .  The   rest  o f   the   team takes  cover    

beh ind   the  snack  counter .  Ange lus  and  Drus i l la  beg in   to   run .  Buf fy   takes    

a im.  The   Judge   just   looks  at  her .  Ange l  and  Drus i l la   leap  over   the  s ta i r    

ra i l ing .  Buf fy   i s   ready .  

Judge:    What 's   that  do?  

Buf fy  pu l l s   the   t r igger  and   the   rocket   f l ies   s t ra ight   in to   the   Judge 's    

chest  as  Ange lus  and  Drus i l la   f ly  over   the   ra i l ing .  The   Judge  d isappears    

in  an  exp los ion  of   f lame and  smoke.  The  people   in   the  mal l   scream and    

s tart   to  pan ic  and  run .  Ange lus  and  Drus i l la  h i t   the   f loor  be low.  B i ts    

o f  charred   Judge   fa l l  a l l  a round them.  Buf fy   looks  up   f rom the   rocket    

launcher 's   s ights  and   looks  over  at   them  in  sat i s fact ion .  Ange lus  gets    

up  and  runs  o f f .  Drus i l la   f reaks  out  and  runs   the  other  way.  The   team 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looks  over   the  counter  at  what 's   le f t  o f   the   Judge.  The  smoke  c loud   f rom   

the  exp los ion  b i l lows   i t s  way  up   to   the  ce i l ing .  

 

Though   the  mal l  doesn ’ t  appear  w ith  great   regu lar i ty ,   i t   i s   there  at   the  end  of   the  

ser ies ,  and   i s  g iven   i t s  proper  encomium  [shop c l ip] :  

 

Dawn:  We destroyed   the  mal l?   I   fought  on   the  wrong  s ide .  

Xander :  Al l   those  shops  gone.  The  Gap,  S tarbucks ,  Toys  "R"  Us .  Who 

wi l l   remember  a l l   those   landmarks  un less  we  te l l   the  wor ld  about  

them?  (“Chosen,”  7022)  

 

When a  superhero  has   to   take  a  min imum wage   job  at  a   fast   food  restaurant ,  

as  Buf fy  does   in  Season  S ix ,  and  wear  grotesque/surrea l  head  gear ,   just   to  make  ends  

meet  we know we are   in  Amer ica   [show c l ip] :  

 

BUFFY:   I t ' s  you.  

R ILEY :   I t ' s  me.  

BUFFY:  You 're  here .  

R ILEY :   I  know.  

BUFFY:  And   . . .  were  you  a lways   th is   ta l l?  

R ILEY :   ( leans  c loser )  Look ,   th is   i sn ' t   the  way   I  wanted   i t .  But  

someth ing 's  come up,   someth ing  b ig .  We don ' t  have  much   t ime.  

You  understand?  

BUFFY:   (nodding)  Not  a  work  you 've  sa id  so   far .  

R ILEY :  R ight .   I   shou ld  have  known,  ant ic ipated .  You 're  work ing .    

Longer  shot  o f   the   restaurant   in ter ior .  There  are  a   few customers  

wa i t ing   in   l ine  beh ind  R i ley .  Buf fy   i s   the  on ly  person  work ing  

the  counter .  

Cut  back   to  c lose  shot .    

BUFFY:  Wel l ,   just  counter ,  not  gr i l l  any  more .  

R ILEY :   I  want   to  exp la in ,   I   just  don ' t  have   t ime.   I 've  been  up   for  48  

hours  s t ra ight   t rack ing  someth ing  bad,  and  now  i t ' s   come to  

Sunnyda le .  

BUFFY:  My hat  has  a  cow.  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RILEY:   ( s ighs)   I  know that   I 'm  putt ing  you  on   the  spot ,   showing  up   l ike  

th is ,  but   . . .  but  you  know,  here  we are .   I  need   the  best .   I  need  

you,  Buf fy .   (Buf fy  s tar ing  at  h im)  Can  you  he lp  me?    

Todd  appears ,   s t i cks  h is   face  next   to  Buf fy 's .    

TODD:  He l looo,  Buf fy?  People  are  wai t ing .    

Buf fy  and  R i ley  s tare  at  each  other ,  ob l iv ious   to  Todd.    

Buf fy   takes  o f f  her  Double  Meat  hat ,  puts   i t  down,  grabs  a  b lack  coat  

f rom under   the  counter ,  and  comes  out   f rom beh ind   the  

counter   to   jo in  R i ley .    

TODD:  Buf fy ,  uh   . . .  Buf fy!  Wait !  Buf fy!    

Buf fy   fo l lows  R i ley  out .    

 

When a  “so l i tary ,  myster ious”  young  man who “hard ly   ta lks   to  anyone”  and  

“can  brood   for   forty  minutes  s t ra ight ,”   loves   the  poetry  o f  h is  “secur i ty  b lanket”  

Emi ly  D ick inson,  we must  be   in  Un i ted  States .  Hop ing   to  make  a  good   impress ion ,  

Buf fy   in tent ly  announc ing  her  own c lue less   fondness   for  “Emi ly  D ickens .”  When Buf fy  

la ter  d iscusses   the  Nun of  Amherst  w i th  G i les ,   she   f inds  herse l f   i r r i ta ted  by  what  she  

takes   to  be  her  Watcher ’s   sex ism but   turns  out   instead   to  be   the  product  o f  an  

h is tor ica l  Br i t i sh/Amer ican   tens ion   [show c l ip] :  

 

G i les :  Oh,  Emi ly  D ick inson.  

Buf fy :  We're  both   fans .  

G i les :  Yes ,  uh ,   she 's  qu i te  a  good  poet ,   I  mean   for  a   .   .   .  

Buf fy :  A  g i r l?  

G i les :  For  an  Amer ican .  

 

In  1837  Ra lph  Waldo  Emerson  had  proferred  h is   in te l lectua l  “Dec larat ion  of  

Independence”   f rom Br i ta in ,   the   famous  “Amer ican  Scho lar”  address .  A   few years  

la ter   the  Sage  of  Concord  would   i ssue  a  concomitant  ca l l   for  a  d is t inct ly  Amer ican  

poetry ,  but   in   th is ,  on ly   the   f i f th  ep isode  of  Buffy ,  a   s t i l l  o f f i c ious  and  not  yet ‐

Amer ican ized  G i les   (“He  was  a  curator  at   some Br i t i sh  museum,”  Wi l low proudly  

exp la ins ,   “or ,  or  The  Br i t i sh  Museum”)  seems not   to  have  gotten   the  memo.  

We know we are   in  Amer ica  when Buffy   requ ires  our  part ic ipat ion   in  a l l  k inds  

o f   school   r i tua ls   fami l ia r   to  any  of  us  who have  surv ived   the  Amer ican  educat ion  

system (as  wel l  as   those  who have  not ) :   ta lent  shows  in  “The  Puppet  Show”  (creeped  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up by   the   invo lvement  o f  a  demon and  a   l i v ing  dummy);  Spr ing  F l ing   in  “Prophecy  

G ir l”   ( in terrupted  by  The  Master ’s   r i s ing) ;  parent‐ teacher  n ight   in  “School  Hard”  

( spo i led  by  Sp ike ’s   fu l l ‐ f ledged  assau l t  on  Sunnyda le  H igh) ;  a  career   fa i r   in  “What ’s  

My L ine”  Parts   I  and   I I   (made chaot ic  by   the  appearance  of  Kendra   the  Vampire  

S layer  and   the  Order  o f  Taraka ’s  Sp ike‐ordered  assass inat ion  at tempts  on  Buf fy ) ;  a  

Sad ie  Hawkins  dance   in  “ I  On ly  Have  Eyes   for  You”   ( ru ined  by  an   in festat ion  of  

po l terge is t ) ;   fund‐ra is ing  candy  sa les   in  “Band  Candy”   ( turned  d isasterous  by  Ethan  

Rayne’s   scheming  on   the  beha l f  o f  The  Mayor) ;  homecoming   in  “Homecoming”   (which  

unfortunate ly  co inc ides  w ith  S layer fest  98) ;   the  SATs   in  “Lovers  Walk”   ( the  occas ion  

for  Sp ike ’s   return   to   the  He l lmouth) ;   the  sen ior  prom  in  “The  Prom”  (hounded by  He l l  

Hounds  with  a  Sk inner ian  hatred   for   formalwear) ;  and,  o f  course ,  graduat ion   in  

“Graduat ion  Day ,”  Parts   I  and   I I   (aka  “The  Ascens ion”) .  

When the  Buf fyverse  comes   to   inc lude  not  on ly  s tudent  v io lence  aga inst  

c lassmates—Andrew’s  brother  Tucker ,  who un leashes   the  He l lhounds   (“The  Prom”)  

and  workp lace  v io lence—a cafeter ia   lady  who t r ies   to  “k i l l   them a l l ”  by  putt ing   rat  

po ison   in   the   je l lo   (“Earshot” ) ,  but  a  potent ia l   s laughter  o f   s tudents  and   facu l ty  by  a  

major  c iv ic   f igure   ( the   la ter   two ep isodes  were  pu l led  by   the  WB  in   the  wake  of   the  

Co lumbine  shoot ings) ,4 where  e lse  cou ld  we be  but   in  Amer ica ,   the   land   that  

invented  go ing  posta l?  

Whenever   that  qu intessent ia l ly  Amer ican  wr i ter  o f  e ldr i tch  horror  w ith   just  a  

dash  of   loca l  co lor  H .  P .   Lovecraf t   i s   invoked,  we know very  wel l  where   the  horror   i s  

coming   f rom.  When,   in  “The  Harvest ,”  G i les  exp la ins   to  Buf fy ,  Xander ,  and  Wi l low,  

o f fer ing   the  aud ience  as  wel l   the  Buf fyverse  creat ion  myth ,   that  “Th is  wor ld   i s  o lder  

than  any  of  you  know.  Contrary   to  popular  mytho logy ,   i t  d id  not  beg in  as  a  parad ise .  

For  unto ld  eons  demons  walked   the  Earth .  They  made  i t   the i r  home,   the i r   .   .   .   the i r  

He l l .  But   in   t ime they   lost   the i r  purchase  on   th is   rea l i ty .  The  way  was  made  for  

morta l  an imals ,   for ,   for  man.  A l l   that   remains  o f   the  o ld  ones  are  vest iges ,  certa in  

mag icks ,   certa in  creatures   .   .   .   , ”   the  Buf fyverse ,  w i th   i t s  “New Wor ld‐confronts ‐ye‐

O ld  Gods  se l f ‐consc iousness”   (Hampton)   revea ls   i t se l f   to  be  at  base  Lovecraf t ian ,  

though   far  more  new‐agey .  

Any   te lev is ion  show with  a  Thanksg iv ing  ep isode  has   to  be  Amer ican ,  but   the  

Buf fy ‐vers ion   (“Pangs”   in  Season  Four)   resu l ts   in  a  gu i l t ‐ r idden  PC‐handicapped 

batt le  w ith  Hus ,  a  Nat ive  Amer ican  sp i r i t   that  a lmost  spo i l s   the  annua l  “ r i tua l  

sacr i f i ce ,  w i th  p ie ,”   the  “sham with  yams”  and  a   lecture   f rom Sp ike  on  why  

conquerors  shou ldn ’s   fee l  cu lpab le .  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We know we are   the   in  US  of  A  whenever  Buffy   speaks   (as   i t  does   incessant ly )  

“ in   jokey ,   s tammer ing ,  po lyg lotta l   tongues”   (Hampton) .  The  qu intessent ia l  Amer ican  

language  of  S layerspeak   i s   so   r ich  and  quotab le   that   i t  needs  a  300  page  Oxford  

Univers i ty  Press  book,  Michae l  Adams’  br i l l iant  new study ,   to  do   i t   just ice .  

Buf fy   i s  qu intessent ia l ly  Amer ican  when the  o ldest  o f  O ld  Wor ld  vampires  

adapts   the   techn ique  of  mass  product ion   [show c l ip] :  

 

Cut   to   the  Master 's   factory .  The  camera  pans   f rom a  contro l  pane l  across   the  

crowd of  gather ing  vampires ,  past  a  wooden cage   fu l l  o f  humans  and   the  

mach ine  wai t ing   in   f ront  o f   i t ,  and  over   to   the  Master  up  on  a  s tage .  

 

Master :  Vampires ,   come!  Behold   the   techn ica l  wonder ,  which   i s  about   to  a l ter  

the  very   fabr ic  o f  our  soc iety .  Some have  argued   that   such  an  advancement  

goes  aga inst  our  nature .  They  c la im that  death   i s  our  ar t .   I   say   to   them. . .  

Wel l ,   I  don ' t   say  anyth ing   to   them because   I  k i l l   them.  Undeniab ly  we are   the  

wor ld 's   super ior   race .   ( the  camera  c loses   in  on  h im)  Yet  we have  a lways  been  

too  paroch ia l ,   too  bound by   the  mind less   rout ine  of   the  predator .  Hunt  and  

k i l l ,  hunt  and  k i l l .  T i t i l la t ing?  Yes .  Pract ica l?  Hard ly .  Meanwhi le ,   the  humans ,  

w i th   the i r  p lebe ian  minds ,  have  brought  us  a   t ru ly  demonic  concept :   ( spreads  

h is  arms)  mass  product ion!  

 

“The  d is t inct ive  v ice  o f   the  new wor ld ,”  N ietzche  observed   in  The  Gay  Sc ience ,  “ is  

a l ready  beg inn ing   to   in fect  o ld  Europe  with   i t s   feroc i ty  and   i s   spread ing  a   lack  o f  

sp i r i tua l i ty   l i ke  a  b lanket .   [Nietsche,   reca l l ,  was  wr i t ing   in  1881. ]  Even  now one   i s  

ashamed of   rest ing ,  and  pro longed  ref lect ion  a lmost  g ives  people  a  bad  consc ience .  

One   th inks  w ith  a  watch   in  one 's  hand,  even  as  one  eats  one 's  midday  meal  whi le  

read ing   the   la test  news  of   the  s tock  market ;  one   l ives  as   i f  one  a lways  might   ‘miss  

out  on  someth ing . ’"  We know we are   in  Amer ica  when N ietzsche’s  ant i ‐Amer ican ism 

f inds  conf i rmat ion  even   in   the  midn ight  meal  o f  “The  Wish ’s”  a l ternate  un iverse .  

And  we know we are   in  Amer ica ,   the   land  of   the  couch  potato ,  when a   just ‐

rean imated  corpse   ( in  “The  Zeppo”)  must  ask  a  very   important   f i r s t  quest ion  upon 

re jo in ing   the   l iv ing   [show c l ip] :  

 

Xander :  Are ,  um. . .  Are  a l l  your   f r iends  dead?  

Jack :   (over  h is   shou lder)  Xander ,   le t ' s   ro l l .  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Bob:  How  long   I  been  down? 

Jack :  E ight  months .   I  had   to  wai t   t i l l   the  s tars  a l igned.  

Bob:  Oh,  e ight  months .   I  got   some catch ing  up   to  do .  

He  s tops   in  h is   t racks  and  po ints  a t   Jack .  

Bob:  Whoa!  Walker ,  Texas  Ranger .  You  been   tap ing   'em? 

Jack :  Every  ep .  

 

H is  honor  The  Mayor ,  R ichard  Wi lk ins ,   the  century‐o ld ,  ana l ‐compuls ive ,  

Amer icana   lov ing ,  profan i ty ‐averse ,  anx ious   to  ascend,   sou l ‐se l l ing   founder  o f  

Sunnyda le ,  cou ldn ’t  be  more  Amer ican .  Whether  d iscuss ing  comics   in  “Bad  G ir l s”  

[show c l ip] :  

 

Mayor  Wi lk ins :   ( smi les  up  at  Tr ick )  Do  you   l ike  Fami ly  C i rcus?  

Tr ick :   ( ser ious ly )   I   l i ke  Marmaduke .  

Mayor  Wi lk ins :   (d isgusted)  Oh!   ( sh ivers )  Eww!  He 's  a lways  on   the   furn i ture .  

Unsan i tary .  

Tr ick :  Nobody  can   te l l  Marmaduke  what   to  do .   (gr ins )  That 's  my k inda  dog.  

A l lan :   ( smi l ing  eager ly )   I   l i ke   to   read  Cathy .  

Mr .  Tr ick  and   the  Mayor  both  g ive  h im a   look .  A l lan  swal lows  nervous ly .  

 

or  p lay ing  min iature  go l f   in  “Enemies”   [show c l ip] :  

 

Day l ight .   In   the  Mayor 's  o f f i ce .  Across   f rom h im s i ts  a  mage  concea led  beh ind  

Bedouin   robes .  On ly  h is  eyes  and  upper  nose  are  v i s ib le .  The  eyes  seem 

serpent ine .  

Mayor :  Mint?  D idn ' t   th ink  so .  Wel l ,   schedul ing  a  man of  your   ta lents   i s  qu i te  

the  chore ,   I ' l l   te l l   you .  Between the  chant ing  and   the  sacr i f i ce ,  oh ,  my go l f  

game  i s   shot .  But  heeere  you  are .  You  know why  I 've  summoned you.  Can  you  

do   i t?   (Mage  nods)  Need  anyth ing   f rom me?  (Mage  shakes  h is  head)    

Mage:  You  have   r i sked  great  danger   in  ca l l ing  on  me.  The  dead l iest  mag ics  are  

needed to   rob   th is  c reature  of   i t s   sou l .    

Mayor :  B ig   job  a l r ight .    

Mage:  And  so   i t   sha l l  be  done.    

Mayor :  Oh,   that ' s   just   swel l .   L i s ten ,  you  sure  you  don ' t  want  any?  Cause  

they ' re ,   they ' re   low ca lor ie .  Okay .  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o r  eat ing  Gavrock  sp iders   in  “Graduat ion  Day ,”  Part   I   [show c l ip] :  

 

In   the  Mayor 's  o f f i ce .  One  of   the  Gavrok  bugs   i s  p inned,  unmoving ,   to  h is  desk  

w ith  a  kn i fe .  The  camera  pans  up   to  show two of   the   legs  s t ick ing  out  o f   the  

Mayor 's  mouth .  He  chews  and  swal lows.  A  vampire   looks  on  uncerta in ly .  

Mayor :  Mmm. My god,  what  a   fee l ing .  The  power  of   these  creatures .   I t  

su f fuses  my be ing .   I   can   fee l   the  changes  beg in .  My organs  are  sh i f t ing ,  

chang ing ,  mak ing   ready   for   the  Ascens ion .  P lus   these  bab ies  are  h igh   in   f iber .  

And  what 's   the   fun   in  becoming  an   immorta l  demon  i f  you 're  not   regu lar ,  am  I  

r ight?  

A  second vampire  bursts   in to   the   room.  

Mayor :  We don 't  knock  dur ing  dark   r i tua ls?  

 

or  keep ing   t rack  o f  h is  “To  Do”   l i s t   in  “Bad  G ir l s”   [show c l ip] :  

 

Mayor  Wi lk ins :  Okay .  Now we're   ready .  

Tr ick  s teps  around to   the   f ront  o f   the  cage ,  un locks   the  pad lock  and  removes  

the  cha ins .  The  Mayor  watches  and  wai ts  ca lmly .  Tr ick  pu l l s  open   the  door ,  

and  V incent   rushes  out ,  head ing  s t ra ight   for   the  Mayor .  He   ra ises  h is   sword  

h igh  and  br ings   i t  down hard  on   the  Mayor 's  head,   s l i c ing   i t   in   two.  Amaz ing ly ,  

he  does  not  b leed.  The   f lesh   ins ide   just   sh immers  as  V incent  pu l l s  back  h is  

sword .  The   two ha lves  o f   the  Mayor 's  head  pu l l   toward  each  other  and  sea l  

themselves   together .  He  s tands  before  V incent  as   though  he  was  complete ly  

untouched.  V incent  can ' t  be l ieve  h is  eyes  and  backs  away.  Mr.  Tr ick  wa i ts  

beh ind  h im and  s takes  h im through   the  back .  He  exp lodes   into  ashes .  

Mayor  Wi lk ins :  Wel l !  

He   reaches   into  h is   jacket ,  pu l l s  out  h is  da i ly  p lanner  and  opens   i t   to   today 's  

l i s t .  Some of   the   th ings   inc luded  are :  

Greet  Scouts  

Lumber  Un ion  Reschedule  

Ca l l  Temp Agency  

Become  Inv inc ib le  

Meet ing  With  PTA 

Ha ircut  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He puts  a  check  mark  next   to  "Become  Inv inc ib le"  and  puts   the  p lanner  away.  

Tr ick  comes  up   to  h im.  

or  about   to  become mayor  meat   [show c l ip] :  

Cut   to   the  ha l l :  Buf fy  opens   the  door  and  runs   in .  The  Mayor  barre ls  down the  

door  and  some of   the  surrounding  wal l  as  he  pursues  her .  Buf fy  keeps   runn ing  

towards   the   l ibrary  whi le   the  Mayor   tears   through   the  school   l i ke  a   f re ight  

t ra in .  Buf fy   runs   into   the   l ibrary ,  vau l ts  a  ban is ter   look ing  back  at   the  Mayor .  

The  Mayor   looks  around the   l ibrary  and  sees   the  barre ls  o f  d iese l   fue l  and  

bags  o f   fer t i l i zer   s tacked  everywhere .  Buf fy  keeps   runn ing  and   jumps  out  o f  a  

w indow.  Cut   to   the  Mayor   look ing  around and  growl ing .  

Mayor   ( in  h is  own vo ice   that   sounds   l ike   i t   i s   coming   f rom the  bottom of  a  

ra in  barre l ) :   "Wel l ,  gosh ."    

 

we are   in   the  presence  of  an  Amer ican  or ig ina l ,  a   type  sat i r i zed  by  S inc la i r   Lewis  and  

e .  e .   cummings ,  a   type  s t i l l   ru l ing   the   roost  a t  every  Rotary  C lub ,  and   in  many  

bureaucrac ies   in  Amer ica   today .  

We know are  on   the   road   in  Amer ica  when the  chosen  veh ic le  o f  The  Chosen  

in  her   f l ight   f rom the  b i tch  god  G lory   ( in  “Sp i ra l” )   i s  a  gas ‐guzz l ing   recreat iona l  

veh ic le  named af ter  a  nat ive  Amer ican   t r ibe   [show c l ip] :  

 

Cut   to :  c i ty   s t reet ,  day .  Wi l low and  Tara  s i t  on  a  bench  whi le  G i les ,  Anya ,  and  

Xander  s tand.  They  a l l  have  bags  o f   s tuf f  and  are  watch ing   the  cars  go  by .    

ANYA:  Anybody  e lse   fee l   that?  

WILLOW: What?  

ANYA:  Co ld  draf t  o f  para lyz ing   fear .  

G ILES :  We  just  need   to  s tay  ca lm.  

WILLOW:  (skept ica l )  Ca lm,   r ight .  

XANDER:  Hey ,  we  gotta  be   l ike  Sergeant  Rock .  Coo l  and  co l lected   in   the   face  

of  overwhelming  odds .  

ANYA:  *Over*whelming?   ( turns   to  h im)  How much  more   than  whelming  would  

that  be  exact ly?  

G ILES :  Look ,  everyth ing  wi l l  be  a l l   r ight ,  we   just  need   to  s tay  here  ca lmly .  As  

soon  as  Buf fy  arr ives ‐    



The Collected Works of David Lavery 13 
 

A  large  Winnebago   (RV,  motor  home)  dr ives  up  and  screeches   to  a  ha l t   in  

f ront  o f   them.  The  windows are  a l l   covered  with  a luminum fo i l .  The  door  

swings  open.    

G ILES :   ‐we ' l l   fee l  odd ly  worse .    

They  a l l  p ick  up   the i r   s tu f f  and  c l imb  into   the  Winnebago.    

Cut   to   ins ide .  Look ing   f rom the  dr iver ' s   seat  back ,  on   the   le f t   there 's  a   smal l  

k i tchen  area  with  s ink ;  on   the   r ight ,  a  booth  with  a   tab le .  Farther  back  

there 's  a  door   lead ing   into  a  back  bedroom.  

Wi l low and  Anya   look  with   interest  a t   the  dr iver ' s  area  as   they  and  Tara  move  

to  s i t  a round the   tab le .  We see  Buf fy  s i t t ing  at   the   tab le  a l ready ,   s tudy ing  

maps .    

G i les  and  Xander  enter .  G i les   looks  at   the  dr iver ' s  area   too ,  does  a  double‐

take .    

We see  Sp ike  s i t t ing   in   the  dr iver ' s   seat ,  wear ing  a   la rge  pa i r  o f  b lack  gogg les .  

 

(Perhaps  you  d idn ’ t  know that   i t   i s  an  Amer ican  hab i t   to  name recreat iona l  veh ic les  

and  suburban  subd iv is ions  a f ter   the   ind igenous  peoples  who were   the  benef ic iar ies  

o f  Mani fest  Dest iny ’s  genoc ida l   tendenc ies?)  On   th is  RV  Sp ike  “n icked”   instead  of  a  

more  at t ract ive   (and  more  European)  Porsche,   the  Scooby  Gang  wi l l   r ide   into  batt le  

aga inst  The  Kn ights  o f  Byzant ium,  a  dec ided ly  O ld  Wor ld  order  which   looks  very  out  

o f  p lace  aga inst  a  SoCa l  backdrop   [show c l ip] :  

 

Gregor  and  Dante  s tare  at  Or lando.    

GREGOR:  The  monks ,   they 've  made  i t  human.  

DANTE:  We know the  S layer 's  protect ing   the  key .   I f  what  Or lando  says  

i s   t rue . . .  

Gregor   turns  back   to   the  bushes .  We see  a   la rge  number  o f  kn ights  

s tand ing   in   format ion .  One  kn ight  s tands  c loser ,  guard ing .    

GREGOR:  Prepare   to  advance!  

KNIGHT:  Yes  s i r .  

GREGOR:   ( turns  back)  We end   th is  now.    

He  s ta lks  o f f  w i th   the  kn ights   fo l lowing .  The  camera   r i ses  so  we can  

see   them emerg ing   f rom the   t rees .  Some are  on   foot ,   some on  

horseback .  Hard   to   te l l  exact ly  how many   there  are ,  but   there  are  

a   lo t .  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We know we are   in  Amer ica  when Ca leb ,  The  F i rs t ’ s   r ight ‐hand‐man,   i s  

in t roduced   in  Season  Seven   ( in  “D ir ty  G i r l s”   [7018) .  H is  appearance   in   the  garb  of  a  

pr iest   ra ised  some hack les .  P layed  by  Nathan  F i l ion ,  Ca leb  would   last  not  qu i te   f ive  

ep isodes  but  would   leave  a   las t ing   impress ion   [show c l ip] :  

CALEB:  They  ca l led  you.  You  know why?  Because  you 're  human.   (wa lks  

around her)  You  got  your  urges .  A  woman's  got  hers .  A  man's  got  h is .  

Our  whole   race  can  be  do  damnably  weak. . .   (wa lks  back   toward   the  

shadow)  That 's  why  we seek   the  s t rength ,   the  power .    

HELPLESS  GIRL:   I t ' s  not  wrong   to  be  drawn to   the  power ,   i s   i t ,  

p reacher?   ( fo l lows  h im  into   the  shadow)  

CALEB:  Oh,  no ,  ch i ld .   I t ' s  not  wrong. . .   ( the  g i r l  gasps  and   fa l l s   to   the  ground,  

revea l ing  a  b loody  s tomach  wound)   Just  human.  

The  g i r l ' s  body   t ransforms   into  Buf fy ' s   form.  

BUFFY/FIRST:   ( s tands)  Most  people  don ' t   l i ke  v i s i t s   f rom the i r  dead,  

you  know.  

CALEB:  Heathens .  No  apprec iat ions   for   l i fe ' s  p leasures .  Do   i t  aga in .  

BUFFY/FIRST:   I   take   requests .   ( c rosses  arms)  One  of   those  potent ia l s  

you  k i l led ,  perhaps?  

CALEB:  No,  save   them for   la ter .   I 'm   in  more  of  an  o ld  memory   lane  k ind  

of  mood.  Back  before   I  met  you,   there  was   th is  cho i r  g i r l   in  Knoxv i l le   I  

used   to  g ive  s ing ing   lessons   to . . .why,   she  even  screamed on  key .  Show 

me her .  

BUFFY/FIRST:   ( shakes  her  head)  A l l   these  g i r l s . . . they   fo l lowed you  

wi l l ing ly .  You   t r icked   them.  

CALEB:   I  on ly   to ld   them the   t ruth .  As   for   fo l lowing ,  wel l ,   that   seems to  be  

what   they  do  best  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A co l league  of  mine ,   th ink ing  perhaps  o f  Manley  Po inter   in  “Good Country  People ,”  

would  descr ibe  Ca leb  as  “a  F lannery  O ’Connor  character   f rom he l l , ”  but   th is  

monstrous  c lergyman  f rom my home state—an a l leg iance  as  controvers ia l   in  

Tennessee  and   the  South   in  genera l  as  h is   re l ig ious  a f f i l ia t ion—owes  perhaps  more   to  

the  d iabo l ica l  Reverend  Harry  Powel l   (as  p layed  by  Robert  Mitchum)   in  Char les  

Laughton’s  master fu l  Night  o f   the  Hunter   (1955)   [ i f  poss ib le ,   show webs ite] .  

And,   las t  but  not   least ,  we  know we are   in  Amer ica  when the  key  moment   in  

the  act ivat ion  of  a l l   the  Potent ia l s   in  Buffy ’s   f ina l  ep isode  swings  away.   In  a  powerfu l  

and  moving  montage  we watch  a  ser ies  o f  young  women t ransformed,   imbued with  

the   fu l l  power  o f   the  S layer ,  and   f i r s t  and   last  comes  a  young  g i r l  a t  bat   in  Amer ica ’s  

nat iona l  past ime,   i t s  most  metaphor ic   f ie ld  o f  dreams,   in  a  baseba l l  game,  a  young  

g i r l  w i th  a  smi le  o f  conf idence  on  her   face  which  speaks  vo lumes.  

 

EXT.  BASEBALL  DIAMOND ‐  DAY  

A  young  woman stands  at   the  p late  

s tar ing  at   the  p i tcher ,  wa i t ing   to  bat .  She  

looks  a   l i t t le  nervous .  

BUFFY  (V .O. )  

From now on,  every  g i r l   in   the  wor ld  who 

might  be  a  s layer . . .    

INT.  H IGH SCHOOL HALLWAY ‐  DAY  

A  young  woman breathes  heav i ly  as   she  

leans  on  her   locker   for   support .    

w i l l  be  a  s layer .    

INT.  L IV ING ROOM ‐  DAY  

A  young  woman  i s   ly ing  across   the   f loor ,  

hav ing   fa l len  out  o f  her  cha i r .    

Every  g i r l  who cou ld  have   the  power . . .    

INT.  D INING ROOM ‐  DAY  

In  a   Japanese‐sty le  d in ing   room,  a  young  

woman stands  up  at   fami ly  d inner .  

w i l l  have   the  power . . .   can  s tand  up ,    

INT.  BASEMENT  ‐  DAY  

A  young  woman grabs   the  wr is t  o f  a  man 

who's   t ry ing   to  s lap  her   face ,  prevent ing  

h im.    

w i l l   s tand  up .    

EXT.  BASEBALL  DIAMOND ‐  DAY  

The  g i r l  a t   the  p late  changes   f rom 

nervous   to  conf ident ,   smi l ing  as  she  

wai ts   for   the  p i tch .  

S layers   .   .   .  every  one  of  us .  Make  your  

cho ice .  Are  you  ready   to  be  s t rong? 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I  hope   I  have  succeeded today   in   ra is ing  our  consc iousness  o f  Buffy   the  Vampire  

S layer  as  an  “absurd ,   se l f ‐d iv ided,  ut ter ly  mad Amer ican   c lass ic”   ( to  aga in  quote  

Hampton;  my  i ta l i cs ) ,  But   I  have  not  accompl ished—haven’t  even  rea l ly  begun—what  

I  must  confess  was  my or ig ina l  goa l ,  and  so   I  end  with  a  mea  cu lpa .  As  my  t i t le   s t i l l  

h ints ,   I   rea l ly  wanted   to  beg in   to   read  Buffy   through   the  cr i t i ca l   lens  prov ided  by  

R ichard  S lotk in ,  a  major   f igure   in  Amer ican  s tud ies ,  author  o f  Regenerat ion  Through  

V io lence :  The  Mytho logy  o f   the  Amer ican  Front ier ,  1600‐1860 ,  Gunf ighter  Nat ion :  The  

Myth  of   the  Front ier   in  Twent ieth  Century  Amer ica ,  and Fata l  Env i ronment :  The  Myth  

of   the  Front ier   in   the  Age  of   Industr ia l i zat ion ,  1800‐1890 ,  whose  complex  

examinat ion  of  Amer ican  “mythogenes is”  would  prov ide  a  superb  method  for  

examin ing  any  major  or  minor  work  o f  popular  cu l ture  even   i f  he  had  not  been  one  of  

the   teachers  o f  a  certa in  1987  graduate  of  Wes leyan  Univers i ty   in  Connect icut   in  

1987.  

A l ready   intr igued  by   the  undocumented  pass ing  ment ion  of   journa l i s ts  Ken  

Tucker   ( in  Enterta inment  Week ly ’s  spec ia l   i s sue  on  Buffy )  and  Laura  Mi l ler   ( in  

Sa lon .com )   that  S lotk in  had  been  a  s t rong   in f luence  on  Whedon, 5  I  wrote  S lotk in  

myse l f   to   inqu ire .   In  an  exchange  of  e ‐mai l s ,  he  conf i rms  be ing  Whedon’s   teacher .  

Last  month  he  of fered   the   fo l lowing   reco l lect ion:  

He  was  my s tudent   in  Amer ican  Stud ies  and   in  F i lm.  The  course  he  of ten  

refers   to  was   t i t led  " Introduct ion   to  Myth  and  Popular  Cu l ture ,"  and  we read  

my own work  on  Amer ican  myth ,  a l so   Joseph  Campbel l ,  and  pr imary   read ings  

in  a  var iety  o f  popular  genres   rang ing   f rom the  nove ls  o f  Cooper   to  d ime 

nove ls  and  modern   f i lm  genres .  

You  wi l l  understand,   I  hope,  why   I  have  not  yet   fo l lowed that   lead ,   though  you  may  

wel l  be  d isappointed   that   I  have  not  at   least  c racked  open   the  book   that  would  

inev i tab ly   resu l t   i f  an  academic  set  out   to  s tudy   the   in f luence  of  a   fe l low academic  

on   the  creator  o f  a  much  be loved  work  of  popular  cu l ture .  

So   le t  me  just  whet  your  appet i te  by  quot ing  a  s ing le   l ine   f rom S lotk in ’s  Fata l  

Env i ronment  before   ("GRR  .   .   .  ARG" )   I   come to  an  end,  and  p lease  bear   in  mind   that  

i t   i s  Genera l  George  Armstrong  Custer  S lotk in   i s  descr ib ing  here ,  not  Buf fy   the  

Vampire  S layer ,  and   the  pun  must  sure ly  be  co inc identa l .  

They  knew he  had  gone   to  conquer  a  myth ic   reg ion  whose  wi ldness  made  i t  a t  

once  a   reg ion  of  darkness  and  an  earth ly  parad ise ,  a  goad   to  c iv i l i zat ion  and  a  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barr ier   to   i t ,  whose  h idden  magic  was   to  be   tapped  on ly  by  se l f ‐ re l iant  

ind iv idua l i s ts ,   capab le  o f  endur ing   the   lonesome reach;  whose   r iches  were  

he ld  by  a  dark  and  savage  enemy with  whom white  Amer icans  must   f ight  a  war  

to   the  kn i fe ,  with   the   future  of  c iv i l i zat ion  as   the  s take .   (11‐12) .  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1 The talk I just delivered at Sonic Synergies, Creative Cultures examined the 

field of Buffy Studies. 
22 Two published essays which consider the subject do exist: Catherine 

Siemann’s “Darkness Falls on the Endless Summer: Buffy as Gidget for the Fin de 
Siècle," and Boyd Tonkin’s “Entropy as Demon: Buffy in Southern California.” 
 

3 "There is no there there," Stein observes of her hometown of 
Oakland, California in Everybody’s Autobiography (1937). 

4 For an excellent, highly critical discussion of the WB’s decision, see Taylor. 
5 “Whedon has also referred in interviews to Regeneration Through Violence: 

The Mythology of the American frontier, 1600-1800,” Tucker writes, 

a 1973 tome thick enough to repel an oncoming wooden stake. The author, 
Richard Slotkin, refers to “mythogenesis,” the creation, “in both maker and 
audience, [of tales that are] mystical and religious, drawing heavily on the 
unconscious and the deepest levels of the psyche, defining relationships 
between human and divine things, between temporalities and ultimates.” (23) 

And Miller adds the following: 

“An early influence on Whedon was Richard Slotkin, a novelist, historian and 
professor of American studies at Wesleyan University. In his 1992 book, 
"Gunfighter Nation: The Myth of the Frontier in 20th-Century America," 
Slotkin surveys hundreds of westerns -- films, books, radio and TV shows -- 
and notes the emergence of a particular kind of American hero after the 
fading of the New Deal. This hero, the lone gunfighter, is cut off from the very 
community he defends. The eponymous character played by Alan Ladd in 
"Shane," for example, rides into a small town, saves it from the depredations 
of a wicked cattle baron, but rides out again afterward, unable to enjoy the 
peace and prosperity he helped secure. His special ability as a gunfighter 
obligates him to rescue the weak and the good, but his involvement with 
violence prevents him from forming real relationships with them. They need 
him, but he can never be with or of them. His chief traits are, in Slotkin's 
words, "his loneliness, his skill, his fatal celebrity."  

The glamorized alienation of the gunfighter carries over into the hard-boiled 
detectives of noir and, of course, the superheroes of comic books who, like 
Buffy, are supposed to conceal their secret crime-fighting identities from 
those acquainted with their workaday selves. But from the very beginning, 
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Buffy could not keep her mission to herself. In addition to her assigned 
Watcher, Giles (Anthony Head), she quickly acquired allies in Willow and 
Xander, who in turn drew others into the Scooby gang. The traditional 
American male hero wallows in romanticized isolation, a condition supposedly 
forced upon him, but one that also conveniently caters to an aversion to 
connection and intimacy. 

 


