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In  1977,   the   f i r s t  Star  Wars  mov ie  was   re leased;  a  year   la ter ,  Batt lestar  

Ga lact ica  appeared  on  ABC.  The   two were  a lmost  assured ly   l inked.  The  success  o f  

S tar  Wars  had  shown there  was  a  market   for   space  batt les ,  quas i ‐ re l ig ious  

sent iments ,  and  good o ld‐ fash ioned  hero ism.  Though  Batt lestar  would  on ly   las t   for  

one  season,   i t  ach ieved  a  modicum of  cu l t   success   that   surv ived  over  25  years .  

Dur ing   th is   t ime,  a t tempts  were  made to   resurrect   the  show.  R ichard  Hatch ,  

who had  p layed  Apol lo ,   spearheaded the  campaign   for  cont inuat ion  of   the  s tory l ine .  

H is  e f forts   fa i led ,   though  he  may  have  succeeded  in  demonstrat ing  a  des i re  among 

fans   for  a   return   to   the  un iverse  o f  Batt lestar  Ga lact ica .   In  2001,  Bryan  S inger  and  

Tom DeSanto  were  announced  as   the  new creators  o f  a  Batt lestar  Ga lact ica   ser ies   to  

be  produced  by   the  Sc i ‐F i  Channel .  Schedul ing  conf l i c ts   in   the  wake  of   the  9/11  

at tacks ,  however ,  meant   that  S inger  became unava i lab le  and   the  pro ject  ground to  a  

ha l t .  

Eventua l ly ,   the  concept  was  handed over   to  Dav id  E ick  and  Rona ld  D .  Moore ,  

w i th   the   former  on ly  agree ing   to   take  part   i f  he  had   the   f reedom to  scrap  S inger  and  

DeSanto ’s  work  and  s tart  over .  With   th is  concess ion ,  E ick  and  Moore  set  about  

creat ing  not   just  a  cont inuat ion  of   the  1970’s   ser ies ,  or  a   s imple   remake,  but  a  

wholesa le   re imag in ing ;  an  at tempt   to  make  Batt lestar  Ga lact ica   re levant ,  and   indeed  

important   te lev is ion   for  a  21 s t   century  aud ience .  They  succeeded.  

In  December  2003,   the  min iser ies   that  would  serve  as  a  backdoor  p i lot   for   the  

show a i red  on   the  Sc i ‐F i  Channel .   I t  proved   to  be  a   rat ings  success ,  earn ing  Sc i ‐F i   the  

th i rd  most  watched  broadcast   in   the i r  h is tory .  The  min iser ies   in troduced  v iewers   to  

the  wor ld  o f  BSG .   In  an  und isc losed   t ime,   in  an  unnamed reg ion  of   space ,  humanity  

has  sett led   the  Twelve  Co lon ies ;   twelve  s tates ,  under  a  s ing le  government .   I t   i s  a  

t ime of   re lat ive  peace;   forty  years  ear l ier ,  however ,  a   terr ib le  war  had  been  waged  

between the  Co lon ia ls  and   the  Cy lons .  The   la t ter  were   robot ic   servants ,   c reated   for  

hard   labor  and  warfare .  And,  as  w i th  most  ar t i f i c ia l   in te l l igences   in  sc ience‐ f ic t ion ,  

the  Cy lons   rebe l led ;   turn ing  aga inst   the i r  masters ,   they   fought  a   twelve  year  war  

before  s ign ing  an  armist ice  and  retreat ing   into  deep  space .  

The  Cy lons  are  back ,  however ;  and   th is   t ime they  can  appear  human.  The i r  

agents  have   in f i l t rated   the  Co lon ies  and  sabotaged  severa l  defense  systems,   leav ing  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the  humans  utter ly  vu lnerab le   for  a  devastat ing  sneak  at tack .  As  a lmost  a l l   l i fe   i s  

w iped  out   in   the  Co lon ies ,   the  min iser ies   fo l lows   the  e f forts  o f   the  Batt lestar  

Ga lact ica  and   the  c iv i l ian   f leet   i t  has   rescued  as   they  at tempt   to   f lee  known space   in  

a  b id   for   surv iva l .  

A i r ing  as   i t  d id   just  over   two years  a f ter   the  9/11  at tacks ,   i t  would  be  na ïve  

not   to   recogn ize   the  s ign i f i cance  of  a   surpr ise  at tack   in  a   te lev is ion  ser ies .  Though  

the  nuc lear  at tacks  on   the  Co lon ies  are   la rger   in  sca le   than   the  at tacks  on   the  Wor ld  

Trade  Centre  and   the  Pentagon,   the  sense  of   shock  and  d isbe l ie f  amongst   the  people  

who witness   them are   just   the  same.  As  news  gradua l ly   f i l ters   through   the   f leet  

about   the  at tacks  on   the i r  homes,   the  crew of  Galact ica  a re   forced   to  wonder  

whether  any  of   the i r   fami ly  and   f r iends  are  s t i l l  a l ive ,  and  what   they  d id   to  deserve  

th is   in   the   f i r s t  p lace .  

Through   the  min iser ies ,  we  are   introduced   to   the  seven  characters  who 

appear  as   regu lars   in   the  show.  Commander  Adama,  p layed  by  Edward   James  O lmos,  

i s   the  paterna l   f igure  who ho lds  everyth ing   together ;   though  a  decorated  so ld ier ,  he  

i s  not  a  member  o f   the  admira l ty ,  nor   the  CO of  a  part icu lar ly  g lamorous  vesse l .  The  

Galact ica   i s  ant iquated  by  modern  s tandards ,  and  Adama’s   ins i s tence   that   the  sh ip  

shou ld  conta in  no  networked  computers   (which  had  proven  vu lnerab le   to  Cy lon  

at tack   in   the  past )  has  perhaps  contr ibuted   to   the  p lanned  decommiss ion ing  of   the  

sh ip  as  dep icted   in   the  min iser ies .  Galact ica   i s   to  be   turned   into  a  museum.  L ike  h is  

vesse l ,  we  get   the   impress ion   that  Adama  i s   somewhat  weary  and  prepared   for  

ret i rement .  The   return   to  a  war   foot ing ,  however ,   seems to   re inv igorate  h im as  he  

sett les  upon the  seeming ly  su ic ida l  miss ion   to  dr ive   the  Cy lons  out  o f   the  Co lon ies .  

He   i s   ta lked  out  o f   th is  course  of  act ion  by  Laura  Ros l in ,   the   former  Secretary  

o f  Educat ion  who  f inds  herse l f   thrust   in to   the   ro le  o f  Pres ident  a f ter   the  other  42  

government  o f f i c ia l s   in   the   l ine  o f   success ion  above  her  are  k i l led   in   the  at tacks .  

Mary  McDonnel l  p lays   the  matr iarch   to  O lmos’  patr iarch ;  as   the  ser ies  beg ins ,   they  

are   in   typ ica l ly  gender‐re lated   ro les .  

That   i s  not   to  say ,  however ,   that   t rad i t iona l  gender   i s  a  part icu lar  

cons iderat ion   in  BSG.  The   th i rd  o f   the   regu lars  on   the  show  is  Katee  Sackhof f ,  who 

p lays   the   ro le  o f  Kara  “Starbuck”  Thrace .  S tarbuck  a lso  appeared   in   the  or ig ina l  BSG ;  

he  was  a  card‐p lay ing ,  c igar ‐smoking  V iper  p i lot .  Th is   t ime around,  S tarbuck   i s  a  

woman,  but  w ith  many  of   the  same att r ibutes .  Her  s tatus  as  a   female  so ld ier  does  

not  mark  her  out   f rom any  of  her  male  co l leagues ;   the  women of   the  Co lon ia l  mi l i tary  

serve   in  exact ly   the  same ro les  as   the  men,  and  are   just  as   tough;  a  punch‐up  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between Starbuck  and  her  commanding  of f icer ,   Lee  “Apol lo”  Adama has  no  shades  o f  

sex ism or  woman‐beat ing .  

Apo l lo ,  p layed  by   Jamie  Bamber ,   i s   the  estranged  son  of  Commander  Adama,  

return ing   to   the  sh ip  under  orders   to  part ic ipate   in   the  decommiss ion ing  ceremony.  

H is  appearance  as  part  o f  a  PR  s tunt  probab ly  saves  h is   l i fe ,  and  he   takes  up   the   ro le  

as  CAG  (Commander  o f   the  A i r  Group)  a f ter  Galact ica ’ s  CAG  i s  k i l led   in  a   sk i rmish  

with   the  Cy lons .  

The  Cy lons ’   success   in  at tack ing   the  Co lon ia l   f leet   i s   la rge ly   thanks   to  Ga ius  

Ba l tar   ( James  Ca l l i s ) .  A  sc ient i f i c  gen ius  entrusted  with  creat ing  a  new defense  

system for   the  mi l i tary ,  Ba l tar   i s   seduced  by   the  Cy lon  agent  Number  S ix   (Tr ic ia  

He l fer ) .  Ba l tar  unwit t ing ly  a l lows  S ix  access   to   the  defense  systems,   in to  which  she  

programs a  cr i t i ca l  weakness .  Ba l tar ’s  ego  and   l ib ido  are  h is  undoing ,  and   though  he  

escapes   the  at tack ,  he   i s  haunted  by  v i s ions  o f  S ix   throughout   the  ser ies .  

The   f ina l   regu lar  on   the  show further   represents   the  Cy lon  goa l  o f   subter fuge  

and   in f i l t rat ion .  Sharon  Va ler i i ,  as  p layed  by  Grace  Park ,   i s  a   s leeper  agent ;  a  Raptor  

p i lot  on  Galact ica ,   she   in i t ia l ly  has  no  knowledge  of  her   t rue  nature ,  which  gradua l ly  

comes   to   l ight ,  however ,  as   she   f inds  herse l f   carry ing  out  acts  o f   sabotage  on   the  

sh ip .  

L ike  most  qua l i ty  TV  programs,  Galact ica   re l ies  heav i ly  on  a   la rge  support ing  

cast ;   indeed,   some of   the  most  c r i t i ca l   characters  on   the  show appear   throughout   the  

ent i re   run  as  non‐regu lars ,   such  as   the  a lcoho l ic  XO of  Ga lact ica  Sau l  T igh  and  Ch ief  

o f   the  Deck  Ga len  Tyro l .  Such  an  expans ive  support ing  cast  he lps   to  mainta in  a  sense  

of   rea l i sm with in   the  ser ies ;  even  minor   ro les ,   such  as   the   journa l i s ts  who attend  

Ros l in ’s  press  conferences ,  are   regu lar ly  p layed  by   the  same actors   to  prov ide  a  

sense  of  cont inu i ty .  

Such  a  use  of   the  cast   i s   to  be  expected ,  cons ider ing  Rona ld  D .  Moore ’s  

pursu i t  o f  “natura l i s t i c   sc ience‐ f ic t ion .”  BSG  avo ids  many  of   the   typ ica l   sc ience‐

f ic t ion  s tap les ;  w i th   the  except ion  of   the  Cy lons ,   there  are  no  a l iens   in   the  un iverse  

o f  BSG.   Indeed,  Edward   James  O lmos  ment ioned   in  an   interv iew that  he  would  walk  

o f f   the  set   the  minute  he  saw an  actor   in  a  Star  Trek   s ty le   la tex  mask .  Th is   i s  not   the  

on ly  s ty l i s t i c  d ispar i ty  between BSG  and  other  modern  sc i ‐ f i   shows.  There  are  none  of  

the   fami l ia r  v iewscreens  o f  Star  Trek  aboard   the  Ga lact ica ;   instead,   the  Command 

In format ion  Centre   (C IC)  which  serves  as   the  br idge   i s  a  mult i ‐ t iered ,  mi l i tar i s t ic  

chamber   f i l led  with  DRADIS  screens  and  o ld ‐s ty le   te lephones .  The  crew can ’t   just  

grab  a  snack   f rom a  nearby   food  rep l icator ;   instead,   supp l ies  are   rat ioned,  and   f rom 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the   th i rd  season  onwards ,   the  crew  large ly  subs is t  on  processed  a lgae  paste .  And  

when the   t ime comes   for   re laxat ion ,  no  one  can   just  drop   into   the  nearest  ho lodeck ;  

le i sure   t ime  i s   sparse ,  and  when  i t  does  come,   i t s  o f ten   in   the   form of  a  drunken  

f i s t f ight .  

The  show  is  dark—and r ight ly   so ;  a f ter  a l l ,   the  human race  has  a lmost  been  

wiped  out  and   i t s   surv ivors   l i ve   in  c ramped condi t ions ,   terr i f ied   that  each  moment  

may   in   fact  be   the i r   las t .   In   such  extreme c i rcumstances ,   the  wr i ters  are  keen   to  

exp lore   the  mora l   i s sues   that  ar i se   f rom such  a   l i fe .  BSG ,   s ince   i t s   incept ion ,  has  

never  been  one   to  shy  away   f rom address ing  eth ica l   concerns .   I s sues   rang ing   f rom 

abort ion   r ights   to   the   f reedom to  vote ,   f rom re l ig ious  persecut ion   to  persona l  

respons ib i l i t ies ,   the  creat ive   team beh ind   the  show have  chosen   to  address  head  on .  

Lesser  shows might  have  s idestepped these  mora l  quagmires  w ith  pat  answers  and  

deus  ex  mach ina   so lut ions ;  BSG  bu i lds  whole  s tory  arcs  out  o f   them.  

A  speech   that  Adama g ives   in   the  min iser ies   i s   c r i t i ca l   to   the  ent i re   run  of   the  

show;  which ,  by   i t s  conc lus ion   in  Fa l l  2008,  w i l l  have   inc luded  79  ep isodes ,  10  

webisodes ,  and  a  made‐for ‐TV  movie .  Dur ing   the  p lanned  decommiss ion ing  of   the  

sh ip ,  Adama breaks  away   f rom h is  prepared  notes :  

The  Cy lon  War   i s   long  over ,  yet  we must  not   forget   the   reasons  why  so  many  

sacr i f i ced  so  much   in   the  cause  of   f reedom.  The  cost  o f  wear ing   the  un i form 

can  be  h igh ,  but .   .   .   .   Somet imes   i t ' s   too  h igh .  You  know,  when we  fought   the  

Cy lons ,  we  d id   i t   to  save  ourse lves   f rom ext inct ion .  But  we never  answered  

the  quest ion;  why?  Why are  we as  a  people  worth  sav ing?  We st i l l   commit  

murder ,  because  of  greed,   sp i te ,   jea lousy ,  and  we s t i l l   v i s i t  a l l  o f  our  s ins  

upon our  ch i ldren .  We refuse   to  accept   the   respons ib i l i ty   for  anyth ing   that  

we 've  done.  L ike  we d id  w ith   the  Cy lons .  We dec ided   to  p lay  god,  c reate   l i fe .  

When that   l i fe   turned  aga inst  us ,  we  comforted  ourse lves   in   the  knowledge  

that   i t   rea l ly  wasn ' t  our   fau l t ,  not   rea l ly .  You  cannot  p lay  god,   then  wash  your  

hands  of   the   th ings   that  you 've  created.  Sooner  or   la ter ,   the  day  comes  when 

you  can ' t  h ide   f rom the   th ings   that  you 've  done  anymore.  

 

Respons ib i l i ty   i s  a  cornerstone  of  BSG ;  every  act ion  has  a  consequence.  One  

of   the  most  s ign i f i cant  p lot l ines  o f   the  show takes  p lace  at   the  ha l fway  mark ,   f rom 

the   last   few ep isodes  o f  Season  Two and   into   the   f i r s t   s ix  o f  Season  Three .  

The  second season  of  Batt lestar  Ga lact ica  conc luded  with   the  horr i fy ing  

v i sage  of  Cy lon  centur ions ,  po l i shed  and  perfect ,  march ing   through   the   rags  and  d i r t  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of  New Capr ica  C i ty  whi l s t   former  so ld iers  and   leaders   looked  on ,   impotent  and  

overwhelmed.  Whi l s t  echo ing   the  min iser ies   in  many  ways—a surpr ise  at tack ,  w i th  a  

certa in  Ga ius  Ba l tar  part ia l ly   respons ib le—the  f ina l   few shots  o f  “Lay  Down Your  

Burdens”   leave  us  w ith  a  huge  sense  of  hope lessness   for  humanity .  With  Cy lon   forces  

march ing   into  New Capr ica  c i ty  on  our  screens ,   three  years  a f ter  Coa l i t ion   forces  

took  Baghdad,  Rona ld  D .  Moore  p lunged  headf i rs t   in to   tack l ing  some of   the  most  

prominent  concerns   ra ised  by   the   I raq  War ,  and   the  wider  “war  on   terror .”  F rom 

“Occupat ion”   through  “Exodus”  and  beyond,   the  show exp lored   themes  of  

occupat iona l   tact ics ,   su ic ide  bombing ,  co l laborat ion  with   the  enemy and   torture ,  

both  phys ica l  and  psycho log ica l .  Perhaps   the  most  s t r ik ing  and  controvers ia l  aspect  

o f   the  occupat ion  arc  which  opened the   th i rd  season  of  Ga lact ica  was   that ,  

symbol ica l ly   speak ing  at   least ,  our  Co lon ia l  heroes  were   I raq i  c i t i zens .  Whi le  some 

fans  decr ied   the   lack  o f   subt lety   in  what   they  dubbed the  “New  I raqt ica”  s tory l ine ,  

others  embraced   the  bravery  o f   the  show for  dar ing   to  suggest   that   insurgents   just  

might  be   rea l  peop le   too .  

I f   the  creators  o f  BSG  have  cra f ted  a  show that  asks  quest ions  o f   the  

aud ience ,   the   reverse   i s  a l so   t rue:  many  v iewers  are  heav i ly   invested   in   learn ing  

more  about   the   re l ig ion ,   soc iety ,   technology ,  and  cu l ture  o f  both   the  Cy lons  and  

Co lon ia ls .  A l though   th is  cur ios i ty  has  never  qu i te  h i t   the  obsess ive   fever ish  p i tch  of  

Lost ’ s  most  eag le ‐eyed  v iewers ,  keen ly  devour ing  each   f rame of  an  ep isode   for   the  

la test  c lue ,  one   long‐runn ing  mystery  has  kept  BSG   v iewers  gr ipped:   the   ident i ty  o f  

the   twelve  Cy lon  models .  The   in i t ia l  m in iser ies  dep icted   four  o f   the  humanoid  Cy lons ,  

but   i t  would   take  unt i l   the  end  of   the  second season  before  another   three  were  

revea led .  Season  Three  answered  a  c r i t i ca l  quest ion   that   the  aud ience  had  been  

ask ing ;  why  have  we on ly  seen   these   ( fan‐dubbed)  “S ign i f i cant  Seven”?  A l though  

most   l i ke ly   the   resu l t  o f  pract ica l   concerns   (  a  consequence  of   the  expense  and  

narrat ive  d i f f i cu l ty  o f   serv ic ing   twelve  actors ) ,   the  wr i ters  o f  BSG   cap i ta l i zed  on   the  

en igmat ic  nature  of   these  “F ina l  F ive”  Cy lons  by  mak ing   them a  cr i t i ca l   component  o f  

the   f ina l   two seasons  o f   the  show.  

Suddenly ,   the  aud ience  had  a  new mystery   to  so lve ;  who are   the  F ina l  F ive?  

C lues  were  dr ip ‐ fed   tanta l i z ing ly   s lowly  dur ing   the   th i rd  season,   resu l t ing   in   the  

reve lat ion  of   four  o f   the  F ive  at   season’s  end.  With  on ly  one  remain ing ,   specu lat ion  

has   in tens i f ied  concern ing   the   ident i ty  o f   the   f ina l  Cy lon .  Fan  specu lat ion   ranges  

f rom Lt .  Dua l la ,  whose   f i r s t  name of  Anastas ia  der ives   f rom the  Greek   for  

“ resurrect ion”   (an   important  Cy lon  concept) ,   r ight   through   to  Ros l in  or  Adama 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themselves .   In ternet  d iscuss ion   forums are   r i fe  w ith  oppos ing  v iewpoints .  Some 

argue   that   the   f ina l  Cy lon  would  sure ly  have   to  be  a  s ign i f i cant  main  character ,   i f  

on ly  so  as  not   to  be  ant i ‐c l imact ic  a f ter   the   revea l  o f   the  other   four  Cy lons .  Others  

fo l low Moore ’s  words  when,   in terv iewed about  a  promot iona l  photograph   for   the  

fourth  season  dep ict ing  many  of   the  centra l   characters   in  a  “Last  Supper”  scenar io ,  

he  “ let   s l ip”   that   the   f ina l  Cy lon   i s  not  present   in   the   tab leau.  More  esoter ic  

suggest ions  have  a lso  been  made:   i s  Earth   the   f ina l  Cy lon?   I s  Galact ica?   I s   the   f ina l  

Cy lon   the  source  of   the   incorporea l  v i s ions  w itnessed  by  severa l  characters?  

Whoever ,  or   indeed  whatever   the   f ina l  Cy lon   turns  out   to  be ,   there ’s  a  

concerted  ef fort   to   f ind  out ;   the  search   term “ f ina l   f ive  cy lons”  e l i c i t s  13 ,400  resu l ts ,  

a   respectab le  amount   for  a   te lev is ion  show which  has  averaged  between 2  and  3  

mi l l ion  v iewers   throughout   i t s   run .   Indeed,   the  s t rong  on l ine  presence  of  BSG   fans  

and   the i r  a t tendance  at  convent ions   featur ing  actors   f rom the  show  is  a   testament   to  

i t s  cu l t   success .  The  show has  a lso   leapt  beyond the  bounds  of   te lev is ion ;   those   fans  

who  fee l   they  need  an  add i t iona l ,  or   indeed  s l ight ly  more  saucy   f ix  o f  BSG,   can   turn  

to   fanf ic t ion .  One  webs i te  current ly  hosts  over  3 ,000   fanf ic   s tor ies  based  on   the  

show,   rang ing   f rom a l ternate  un iverse  s tor ies   to  crossovers  w ith  Star  Wars  and  

beyond.  Th is   in ternet ‐based   fandom was  a lso   in  pr ime pos i t ion   for   the  “webisodes ,”  

min i ‐ep isodes   that  were  produced  between the  second and   th i rd  seasons  o f   the  show 

which  dep icted   l i fe  on  occup ied  Capr ica .  Tota l ing   twenty‐ f ive  minutes   in   length ,  and  

broken   into   ten  parts ,   the  webisodes  were  broadcast  on l ine   for  US  v iewers  on ly ,  w i th  

the   internat iona l  aud ience   requ ired   to  ho ld  out   for   them as  DVD extras .  The  

techn ique  of  us ing   the   Internet  as  both  a  market ing   too l  and  a  conveyor  o f  add i t iona l  

( i f  u l t imate ly  unnecessary)  narrat ive  had  been  used   to  great  e f fect  by  Lost ,  another  

example  of  a  cu l t   te lev is ion  show tapp ing   into   the   tech‐savvyness  o f  a  modern  

aud ience .  

Moore  a lso   regu lar ly  produces  podcasts ,  much   l ike  DVD commentar ies ,   to  

accompany  ep isodes , ,  wh i l s t  h is  co‐producer  Dav id  E ick   f requent ly  updates  a  

humorous  v ideo  b log  on  Sc i ‐F i ’ s  webs i te—Lucy  Lawless ’  appearance  as  a  demanding ,  

b i tchy  d iva   root ing   through  garbage  cans   i s   just  one  example .  The  eagerness  o f   the  

cast  and  crew of   the  show to   interact  w i th   the i r  aud ience   ref lects   the  amount  o f  

mutua l   respect   in   that   re lat ionsh ip .  

At   the   t ime of  wr i t ing ,   the  most   recent  ep isode   to  a i r   i s   “Reve lat ions ,”   serv ing  

as   the  mid‐season  c l i f fhanger  o f  Season  Four .  With  on ly   ten  ep isodes   remain ing ,  

many   fans  are  a l ready  beg inn ing   to  mourn   for   the  show,  a l though   there  seems to  be  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a  genera l  acceptance   that   the  s tory  has   run   i t s  course .  BSG ,  by   i t ’ s  very  nature ,  was  

never  go ing   to  match   the  extended run  of   i t ’ s   fe l low Sc i ‐F i   show Stargate  SG‐1 .   Fans  

do  have  someth ing   to  c l ing   to ,  however ;   rumors  o f  add i t iona l  made‐for ‐TV  movies   in  

the  same ve in  as  Razor  a re  beg inn ing   to  sur face—one of   them apparent ly   to  be  

wr i t ten  by   Jane  Espenson  and  d i rected  by  Edward   James  O lmos.  V iewers  can  a lso   look  

forward   to  see ing  Co lon ia l   soc iety  before   the  at tacks   in   the  prequel  mov ie  Capr ica ,  

set  a t   the   t ime of   the  Cy lon  creat ion ,  which   looks   l ike ly   to  serve  as  a  p i lo t   for  a   fu l l ‐

b lown sp in‐of f .  Galact ica ’s   journey  may  be  coming   to  an  end,  but   the  s tory  may   just  

be  beg inn ing .  

 


